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OOPYM

KPEATVIBHA

2015

Pagu yno3HaBatba Wupe KynTypHe
jaBHOCTWM ca rmaBHMM NpoOrpamMmom

EY 3a kyntypy KpeaTtusHa EBpona,

1 pagu npeHoLerha BaxHe nopyke ga
je 3aycnewHo gobujare cpenctasa EY
Hajnpe HeonxogHo nmaTun gobpy naejy
1 nobpy Bosby, [leck KpeatneHa EBpona
Cpbwnja opraHusyje Gopym KpeaTnHa
EBpona, 27. n 28. anpuna 2015. roguHe
y 3agyx6uHu Nnuje M. Konapua.

Y peannsuuajy nporpama Qopyma
YK/bYYEHO je NPEeKO CTO NpeacTaBHUKA
yCTaHOBa 1 OpraHn3auuja, Kao u
nojeanHav,a Koju page y Kyntypu.

EBPOIA

maBHW feo opyma YmHe npeseHTauunje
v nebata 0 CBMM NMpojeKkTuma
noApXxaHuM cpeacTernma KpeatusHe
EBpone y Kojuma yyecTByjy opraHusauuje
13 Cpbnje, 0byke 3a KOHKypucame
(KoHuenT, ByLleT 1 afMUHUCTPUPatbe
npojekta) n 3acebHe cecuje caBeToBama
ca npaBHNKOM, EKOHOMWCTOM,
CTPY4YHaKOM 3a 0fHOCE C jaBHOLWRY,

Kao 1 Ncmxonorom y nosby HR-a n ctpec
MeHaLIMeHTa.

O npojekTrma roBope npegcTaBHULN
n3gaBaykux kyha ,Clio“, ,,Darkwood”,
Lreonoetuka“, ,Xenukc*, ,0anceja”“
LShepeta“un ,Sezam Book”, Myseja
caBpeMeHe yMeTHOCTY BojsoguHe,
My3eja nprMereHe YMETHOCTU Y
beorpany, HapogHor my3eja 'y beorpagy,
My3eja nctopwuje Jyrocnasuje, LleHTpa
3a caBpemeHu nnec ,CtaHnua“,
KyntypaHoBe, DaKynTteTta 3a MEHALIMEHT
y HoBom Capgy, bankaHonowkor
nHctutyta CAHY, LleHTpa 3a npomouujy
Hayke, opraHusaumja ,beorpaacka
Hefderbe gusajHa“, ,Mukcep”,

»PVHI PuHr”, ®oHga , 692, 3anyxbuHe
Nnnje M. Konapua.

Mopepq oBux, y okBupy Popyma
OpraHn3oBaHu cy pa3nnYnT NPOrpamu;
npencTaB/bake nporpama EY (Horizon
2020, Erasmus+, EU for Citizens) n
ApYyrux n3Bopa puHaHcKparba y KynTypu,
speed-date-0Bu ca UCTaKHYTUM
npodecmoHanumma y nosmwy KynType,
npeacTaB/bake MHOCTPAHUX KYNTYPHUX
ueHTapay Cpbunjn, npomouwnja Kiure
Yrbewe LWajtuHua ,CacBrM 06UYHN
JapoBun“ Koja je pobuna EBponcky
Harpagy 3a KtbUXEBHOCTU Y N3gamy
n3gasayke kyhe ,Apxunenar”,

pa3roBop o EBponckoj Harpagu 3a
CaBpeMEHY apXUTeKTypy, nanokbe Tpu
yMeTHUYKe nHmumjatmee (Dectmsan
,HOBO fo6a“, YMeTHMYKN npocTop
,Y10“ YnuyHa ranepwuja), jaBHa gebata

CTydeHaTa MeHalLIMeHTa 1 NpoayKumje
(MakynTeTa OpaMCKUX yMETHOCTN Y
beorpagy Ha TeMy eBPOMCKIMX KYNTYPHUX
nonnTka n ydyewha Mnagux y Kpevpaty
nporpamay Kyntypu, npoMoumja Kibmre
Mopym KpeaTtnsHa EBpona 2015:
YcnelwHe npuye, npeseHTaumja npojekarta
YMETHUYKNX N KYNTYPHUX OpraHun3aymja
Koje QyHKUMOHMILY Yy oKBMPY Konapua,
Kao n Kokten ca DJ cet-om ,,Camo /bybaB”.

Horahaj ce ogBujay 3agy>xbuHn nnje

M. Konapua 6ynyhn ga oBa yctaHoBa
y4yecTByje y nporpamy KpeatrBHa EBpona
¢ npojekTom Konapal, — Take Over,

Ynjun je OCHOBHM L/b ,0CBajarse Konapua“
1 pa3Boj nybnuke, Tako aa he Konapau
OBOM NPUNKOM OTBOPUTM MPEKO
ABafeceT CBOjMX NO3HATUX, anu 1 cCacBUM
HernosHaTux NnpocTopa u yroctuhe Hoge

1 pasnuuuTe rpyne nybnuke.

YyecHuun Oopyma KpeatreHa EBpona
nmahe NpUNMKy aa ce MHGopmuLy,
efyKyjy, nocaBeTyjy, pasMeHe ngeje o
HOBWUM NPOjeKTMMa, fa ce 3abaBe u
CPEeTHY ca Bennkum bpojem Konera u
capagHuKay KynTypu.

‘

www.kreativhaevropa.rs
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N3OABAYKO
[MPEOY3ERE
CLIO
bEOIPAL]

Grail on water

12

CBojy n3gaBayky genatHoct Clio je

npe OBageceT U TPY rogMHe 3ano4yeo
eguuuvjom Mpasn ynywTajyhu ce Tako y
noTpary 3a caBpLIEHOM MNPUYOM.

Mnop oppeheHor ypehrBayKkor KOHLENTa,
OBa eguunja npeacTaBba OpUrnHanaH
0[roBOP Ha jaCHO N3paxeHe KynTypHe
notpebe cpeguHe.

Hacnoswu o6jaBbeHun y eguunju Fpan
npy»ajy MoryRHocCT 3a cycpeT ca
HajBefM goMeTIMa CBETCKe NpPos3e,
HEOTKPMBEHUM NOETUKaMa, anu 1
HeHagMalHMM ymehem ayTopa Koje CMo
Beh ynosHanu. Eguunjy ognnkyjy He
camMo YMeHa 3Ha4vajHujux aytopa sBeh un
HajyrneaHvja MeHa NpeBoaunaLa Hawe
KHIKEBHE CLIEHE.

OBe rogmHe ogabpaHo je YeTupm pomaHa
yunju ayTopu gonase n3 XonaHguje,
lpuke, DpaHuycKe 1 VTanwje, a brxoBa
Jena npeacrtaB/bajy NpaBu N3a30B 3a
HajMCKYyCHWja npeBoAannayka MMeHa.

To cy: Un jour je m’en irai sans en

avoir tout dit, Jean d’Ormesson,
npesoguTesbka JbumbaHa Mupkosuh;
Figli dello stesso padre, Romana Petri,
npeBoauTe/bka Ennsabert Bacumwesunh;
Rootless, Lefteris Koulierakis,
npesoguTesbka icMuHu-EneHn
Pagynosuh; De helaasheid der dingen,
Dimitri Verhulst, npeBoguterska Jenuua
Hosakosuh JlonywuHa.

JyHauwm 0Bux pomaHa 0614HM Cy Tbyan
yuje Hac KMBOTHE NMpuYe yrno3Hajy ca
CaBpPEMEHVM EBPOMNCKNM KOHTEKCTOM

N yTnuajem Koju 6ypHe OpyLITBEHE U
KYNTypHE NPOMEHEe UMajy Ha »KNBOT
Masnor YoBeka. Cprnckm Yyutanau, gobuhe
TaKo NPUNKMKY ga ynosHa caBpemMeHe
€BPONCKe NMNCLEe 1 hUXoBe creynduryHe
KH>KEBHE NOETUKE, anu 1 4a HOBM
€BPOMNCKN NGEHTUTET yNopean ca
BNACTUTUM UCKYCTBMMA.

www.clio.rs
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N3OABAYKA

HEPETA

KYhA

bEOIPAL]

(He)TonepaHuywmja -
Cepam HarpahieHyx eBPONCKUX Ncaya

(He)TonepaHuwuja - Cegam HarpaheHmnx
eBPOrCKUX NMCaLa je N3[aBayKu
npojekar [lepete Koju obyxBaTa ceam
HarpaheHux ayTopa 13 WecT 3eMarba
EBponcke YHunje. [lena ogabpaHux
ayTopa, Mako MOETUYKUN PasnmynTa,
YKPLTajy Ce y HEKOMKO Tayaka,

a K/by4YHO je NuTake (He)TonepaHuuje
y CaBpeMEHOM JPYLUTBY, U TO Ha
pa3nnYTUM HMBOMMA: OPYLWTBEHOM,
NOMUTUYKOM, TNHHOM.

To je OCHOBHO NUTake Kajia roBOPUMO

0 TOMe Kako BUAUMO Apyre, anv u
Apyrayuje o Hac: Halle HenpujaTesbe,
npujaTtesbe, YnaHOBE NOPOANLE, CTPaHLE,
/bybaBHUKe. CBM ogabpaHn pomaHu

Cy MPUjEMYMBW 3a WNPY YMTanauKy
ny6nuky, anv ce 6aBe N BaXKHNM
erancTeHumjanHm nTaknMa Koja cy
3ajeiHMYKa 3a BehuHy sbyan, 6e3 063mpa
Ha HMXOBY HaLMOHAaNHY MU BEPCKY
npunagHocT. CmaTpamo fa He NocToju
60/bM HAa4YMH 32 NPOMOLMjy EBPOMCKE
KHbXXEBHOCTU 11 eBPOMNCKNX BPEAHOCTM
y Cpbujn.

PomaH Raquel Martinez-Gomez Sombras
de unicornio v Térék tliikér BukTopa
XopBaTa ocBojunu cy EBponcky Harpagy
3a KibKeBHOCT. Aga Mypono ocBojuna
je 3a pomaH Il mare de Palizzi 3Ha4ajHe
Harpage, Rhegium Julii - Sezione Opera
Prima (2013) n Mulinello.

Patrik Ourednik, HajnpeBoheHNj YeluKn
nucaw y NpoTeKnux ABafeceT net
rouHa, N0CTMrao je UHTepHaLoHanHu
ycrnex ca cBojum pomaHom Ad Acta.
Emun Xakn, Koju ce cmaTtpa
Haj3HaYajHUjM YeLKUM NUCLEM N YECTO
ce nopegw ca boxymun Xpabanom -
BE/TVKUM VIMEHOM YeLlKe KhKEBHOCTY,
0CBOjuO je Magnezia Litera, 3Ha4ajHy
YeLlKy Harpagy 3a KkbXEeBHOCT,

3a pomaH O rodicich a détech.

Jonathan Trigell je 3a pomaH Boy A
0CBOjMO HEKONMKO Harpaga: Waverton
Award (2014), John Llewellyn Rhys Prize
(2014) n ntanujaHcky Harpagy Edoardo
Kihlgren. Kibura je goxvueena BennKku
KOMepLWjanHu ycnex Koju je KacHuje
KpyHUCaH GUIMCKOM aganTtaLmnjom.
Francisco José Viegas je 3a pomaH Longe
de Manaus HarpaheH Grande Prémio
HarpagoMm Kojy gogersyje Yopy»Keme
KrUXeBHMKa lopTyrana.

www.dereta.rs
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N3OABAYKA

KYhA

XEJTMKC

CMELEPEBO

VpeHTuTeTn: nCTPajHOCT y N0TPA3u 30 /byACKUM BPeAHOCTUMA Y
€BPOMNCKOj KiUXKEBHOCTU

Linmb npojekta igeHTUTETW: MCTPAjHOCT
Y NOTPA3u 3a /byACKUM BPEAHOCTUMA

Y eBPOICKOj KHbUXKEeBHOCTU jecTe
06jaB/byBaHe 1 MPOMOBUCAHE
€BPONCKUX KUKEBHUX Aena,

KaKo KNacuYHWUX, TaKo 1 MOOEPHUX,
npu 4yemy je PoKycC Ha NnpencnuTnBamy
JbYACKNX BPEOHOCTM N MOEeHTUTeTa'y
WNPUM EBPOMCKNM OKBMPUMA.

OpabpaHo je oeBeT Hac/oBa Ha net
€BPOMCKUX je3niKa — EHINIECKOM,
(GpaHLYyCKOM, NOSbCKOM, PYMYHCKOM

W NTanmnjaHckom - Wwrto he gonpuHeTn
MefyHaumoHanHoM KynTypHOM awnjanory
BMLLIE 3eMasba Y KojuMa Ce TU je3num
roBope.

[pempa HanncaHa y pasnuynTum
erioxama v NoHWKNa 'y pasanymTnm
KynTypama, Ta fena cy KibUKeBHa
aHanmsa ogHoca n3mehy cynpoTHOCTU:
cvpoMalHumX 1 boratux, ekcnnoaTaTopa
1 NOTNAYeHUX, AUCKPUMUHUCAHWX U
OHWX Koju yrietasajy, nsmehy éyoyhunx
1 NPOLWNX BPEMEHA.

JyHauwm pomaHa, 3aTeyeHun y npoueny
HacTanom ycneg 0BUX KOHTpacTa,
MOACTaKHYTU Clama KakBe cy /bybaB
 paT, NOKYyllaBajy Aa N3HoBa NpoHahy
cebe, He XXpPTBYjyhu npeBuLe og
COMNCTBEHE MHANBUAYANMHOCTHU.

OHW nocTaB/bajy NUTaka 0 CONCTBEHOM
MOPEKY, 0 CaBeCTW Y KOPMOPaTUBHOM
NN PaHOUHAYCTPUNjCKOM CBETY,
6ynyhHOCTM Ynje OCHOBE CYy y3apMaHe
paTom, ynorama y KOH3epBaTVIBHOM
U TpaanLuMoHanHOM APYLTBY y KOMe
je nojegnHaL NnpuHyhHeH ga noTuckyje
emMoLnje, 1 0 MPOLUSIOCTL Y KOjoj CMO

CaMo rocTtu. PasnnuyunTi rnacosu I'IOKthy

Ta NWTakba Ha PasINYUTAM je3nLma,

n3paxasajyhu nx Kpo3s nokanHe npmnsmMe

1 ogpakaBajyhv nnyHe ogHoce Kao
1 0gHOCe pa3HuUX rpyna, Tpaguuunja u
APYLITBEHNX OKOHOCTMN.

Mnak, Tv rnacoBu Of3Batbajy yHyTap
€BPONCKOr NpocTopa y carnacjy
pasnuunUTUX BpEMEHA 1 MpocTopa.
BricOKM nuTEpapHM KBaNnuTeTH,
cneundryHM HapaTUBHW CTUNOBM,
NIOKaNHO OKPYXeHe Kao NPUKPUBEHN
aKTep 1 ernoxe y Kojuma cy Hactanu
ogabpaHu HacnoBw, 3axTeBajy
npeeoguoLe Ynje ymehe ce ornegay
jesanyknm puHecama Kakee ce Mory
Hahy camo Y BPXYHCKUM KtbVXEBHUM
nennma. lMocebHo 3axTeBaH 3a NPeBOf, je
HacnoB lannyujcke npmye, 36upKa BpIo
NOETUYHUX NPKYa y NPO3N.

Ty Ktbury npesogu bucepka

Pajuunh, HarpaheHn npeBoaunad

C AyroroguilbM NCKYCTBOM 1
JeceTiHama BpefHUX NpeBefeHmnx
HacnoBa. [lpeBogmoLn ca UTannjaHCKor
(AnekcaHpap CtedaHoBuMA) n
dpaHuyckor (JeneHa Ctakuh) nmajy
OrPOMHO NCKYCTBO Y MpeBohemny
KnacuyHe n MOgepHe nuTepaType.
YnaHoBwu cy YOpy>Keta KhXeBHUX
npesogunaua Cpbuje, kao n fywaH
MasrbkoBUh (NpeBogmnaL, ca eHrneckor)
n bypa MnounHosuh (npesogunat, ca
PYMYHCKOT).

www.heliks.rs
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N3OABAYKA

DARKWQOQOD
bEOIPAL]

KYhA

lMpeBon 8 gena nesete yMeTHOCTU
Ha CPMACKN

Y cknagy ca Mucmnjom nsgasadke Kyhe
Darkwood pa npowmpu v yCMepun naxmy
ynTanayke nybnuke cBUx reHepaumja

n chepa NMHTepecoBatba Ka OeBeToj
YMETHOCTW, Aenay CKAony npojeKkra
opabpaHa cy HaMeHCcKu, majyhn 'y

BUAY HUXOBY YMETHUYKY, HApaTUBHY U,
y NojeavuiHUM ciydajeBuMa, UCTOPUjCKY
BPegHocCT.

Opabupom gena HajuereHnjnx
€BPONCKUX CTPMM ayTopa, Kao LWTOo cy
Hun lejmaH (Neil Gaiman), Anan Myp
(Alan Moore), XKak Tapaw (Jacques Tardi)
n XoaH Cdap (Joann Sfar), npusHaTtux

N YyCMELWHNX 1 U3BaH JOMEHA CTPMNa,
Darkwood »enun fa 3anHTpurnpa Wupok
Kpyr ymTanaua, MHCnupuLe nx ga
»,3apoHe aybrwe” n npoHahy aparye
[eBeTe YMETHOCTU KOju YeKajy fa Tek
6yoy OTKPUBEHN.

MojeanHn NnpegnoXxeHn HacnoBu

Cy HacTaBLUW cepnjana Koju cy Beh
npuaodunn yntanayky nyonunky y
Cp6wuijn n pernory, Kao Wwro cy lejmaHoB
Sandman n MypoB Saga of the Swamp
Thing. HEKK cy NCTUHCKN Knacuum
gesete ymetHocTu, nonyT I/ Collezionista
Cepha Tonwuja (Sergio Toppi) u L'Uomo
della Legione OvHa baTare (Dino
Battaglia). Opyru, nonyT Tapawjesor

Moai René Tardi, prisonnier de guerre au
Stalag Il Bwn Cdaposor Le Chat du Rabbin,
NaKo HOBWjM NO JaTyMy HacTaHKa,

HOCe BaHBpeMeHCKe nopyke. The Books
of Magic l'ejmaHa nokpeHyhe mawTy
yuTaoua npuyama nyHnm yaponmje n
daHTasnje, nok he OpaHkeHa (André
Franquin) npobyauTn cehawa Ha cTape,
nobpe, Bo/beHe jyHake, Meh)y CBMM OHMMA
Koju oabujajy oa ogpacTty 1 ocTape.

HacnoBu o6yxBaheHu NpojekTom
MPOTEXY Ce KPO3 BPEMEHCKIM Neprog
of, npe Opyror cBeTckor pata go 2012,
roguvHe n gena cy aytopa 13 @paHuycke,
YjegnibeHor KpameBcTBa, benrnje n
WTannje. be3 063mpa Ha enoxy HacTaHKa
WY je3nK Ha KOM Cy HanucaHu, CBu
[Oene jeqHy 3ajeqHUYKY HOTY - roBOpe
YH/BEP3aNHMM je3UKOM MaluTe U

CNUKe, je3UKOM pasyM/bUBMM Y CBUM
JeleHnjama 1 Ha CBUM MepuanjaHnma,
npeHocehn Nopyke Koje npesasunase
6apunjepe BpeMeHa 1 MecTa HacTaHKa.

www.darkwood.co.rs
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N3OABAYKA

KYhA

[EONOETNKA

bEOIPAL]

lMotpara
30 OEeHTUTETOM

MNpojekat loTpara 3a UGEHTUTETOM
obyxBaTa WeCT poMaHa 1 jefiHY KhUry
KpaTkux npuya. OBe BUCOKOKBaNNTETHE
KHb1re eBPOMCKE KHbKEBHOCTHA
HanucaHe cy Ha je3nunma Koju ce Mame
KOpuCTe - HOpPBELWKOM, byrapckom,
MOPTYrasncKoM, C/IOBEHAYKOM,
WNAHCKOM 1 GpaHLyCKOM.

KoHuenT NnoMEHYTUX Khira Ce 3acHKBa Ha
N3ry6/beHOM U NPOHaNEeHOM AEHTUTETY
nojeanHLa, rpyne, Hauumje am Lenor
/byAcKor poga. lNpouec came notpare

VN pasnnKe y lheHOj BUOJbMBOCTN CY CPXK
OBOr NpojekTa.

Kroure:

Cectpe NanaseBu (The Palaveevi Sisters),
Anek NMonoB; TamHa cTeap (Dark Matter),
Mojua Kymepgej; KokowkuHa nyTka

(The Kokaschka's Doll), AndoHco Kpys;
[MoBpatak (The Return), dynce Mapwuja
Kapgoco; OBge, Cang baxu (Here, Said
Bahi), CuneaH Mpynowm; JaHu y nctopujm
TuwuHe (Days in the History of Silence),
Mapert JlnHgctpom; Pe3oH 31a

(The Reason of Evil), Padaen Apryrbon.

www.geopoetika.com
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N3OABAYKA
KYhA

OLANVCEJA
bEOI'PA

HarpaheHv eBponcku ayTopum
KrUra 3a geuy n mnage

22

Opunceja he npeBecTtu, 06jaBUTA 1
NMpPOMOBUCATX AECET NPEAN0KEHUX
KHMra 3a feuy o aytopa 13 cegam
3eMarba EBponcke yHuje.

OBaj n3bop aytopa npeacraB/ba
penpeseHTaTUBaH Npumep Hajborme
KHI>KEBHOCTM 3a AeLy 1 Mnage Koju
TPEHYTHO NocTojun Yy EBPONCKOj yHWMjW.
Kwure: La bambinaia francese, Bianca
Pitzorno; The Worry Website, Jacqueline
Wilson; LichozZrouti, Pavel Srut;

A Greyhound of a Girl, Roddy Doyle;
Kamo. L'agence Babel, Daniel Pennac;

I Corriander, Sally Gardner; Doktor

HoBene obyxBaheHe NpojeKkTom Proktors Prompepulver (Doctor Proctor’s
Hanwucanu cy n3BaHpenHu aytopu, Fart Powder), Jo Nesbg; Midwinterblood,
NMoYeB 0f, KNacuyHMX Kao LWTOo Cy Marcus Sedgwick; Framed! (Traces
WTannjaHka bjaHka MNuuopHo n Yex series), Malcolm Rose; Dobozvdros

Masen LpoyT (06oje y yxem n3bopy 3a (Boxville), Istvan Lakatos.
Harpany XaHc AHgepceH), o mnahux
cnucaTesba Koju y>KypbaHo ynoTnyhyjy
CBOje Konekuunje Harpaga, nonyT www.odiseja.co.rs
ayTopke Canu lapHep, pobutHuue

KapHeru megarse, n Mapkyca CeLlBUKa;

o WMPOM CBeTa No3HaTe cnucate/buLe

6ectenepa, EHrnecknme LleknnH BuncoH

KOja je 0CBOjuIa CBe BENMKe Harpaae

3a eunjy KibKeBHOCT, 40 Maagor

Mahapa MwTBaHa JlakaTtolla Yuja gena

Tek Tpeba ga npehy rpaHnue Mahapcke;

Of, jeQHOr Of, HajonynapHujux Nnucawa

Khura 3a mnage, Mankonma Poysa o

Tpu Mera-3Be3e Koje Ccy HarpahBaHe u

3a Oeunjy KiXKEBHOCT U 3a KhIPKEBHOCT

3a Mnage, kao wro cy OpaHuys daHunjen

MNeHak, HopBexaHuH Ko He3bo n Vpau

Pogwu Oojn.
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N3OABAYKA
KYhA
SEZAM

BOOK
: bEOIPAL]

MHore npuye
ncropuje

Ca 0BOroguWHVM NPOjeKTOM 3a FpaHT
MHore npuye uctopuje, Sezam Book
»enu ga HactaBu ca HOBOM NPegMeTHOM
KaTeropujom CBOr M34aBaykor nporpamMa
- EBPONCKa CaBpeMeHa KiKEeBHOCT Koja
je 3anoyeTa npowsie roguHe NPojekToMm
3a EACEA - Yutaj Ha eBporcKom.

3a oBoroguwhy npojekat, Sezam Book
6una je nHcnmpurcaHa uutaTtom lNaBona
PaHKkoBa, Be3aHVM 3a MOTUBE KOju CY

ra HaBenu fa Hanuile Kwury Koja je u
YK/by4Y€eHa y npojeKkar:

./IMaM ocehaj oa cy mane npuye,

npuye npasux jbygu, 6avxe peanHocTu
N UCTUHW HEro BeIMKN UCTOPUJCKI
jorahaju. ictopuja je npeHaTpnaHa
NAE00rnjoM, NaTpPMOTU3MOM U CINYHNM
CTBapumMa, JOK npuye - ycMeHa nctopuja
- 06NYHUX SbYaM je BnKa peanHoCTU 1
NCTUHN.“

He 6aBun ce cBUX ceaM Kisura TEMOM
NCTOPUjCKNX NPEBMpPatba 1 Kako cy

ce 06MYHM /byan cCyoyaBanu ca kbuma,
npexuBrbaBanu UX 1 ONopas/banu ce
Of, UCTKX, anun HaM 3aT0 CBe NpuKasyjy
pasnmyuTe MOryRHOCTM Kako Ce MOXe
n3ahu Ha Kpaj ca peanHolwhy Koja je
HeKaf 1 CyBMLLEe CypoBa 1 CTpaHa fa
6u je pasymenu. V cBe cy BecHULM
YOBEYHOCTM, NOACETHNULM 3HaYaja
YHUBEP3anHUX Jby4CKNX BPELHOCTN.
Sezam Book »kenwv ga Ta BpcTa nopyke
CNYXM YNTaoLMMa Kao MOCT KOju M

ce NpeHoce ugeje 1 Tymayewa Mehy
KynTypama.

3a nprmeHy oBOr npojexTa, Sezam Book
HamepaBa fa capaljyje ca cTpaHUM
KYNTYPHUM LEHTPUMA U TPaACKUM
6rnbnnoTekama NOBOLOM MPOMOLNje
Ktbira U NPBUX YMTakba, anu Takohe

1 ca ONonowWwKMM hakynTeTom

1 QunosodckumM GakynTeTom,
nosuBajyhu cTyoeHTe v NnpeacTtaBHUKe
BMCOKOr 06pasoBatba f1a y4ecTByjy

Ha npenaBambiiMa Ny NPOMOTUBHUNM
aKTMBHOCTMMA.

Sezam Book Takohe HamepaBa fa M030Be
lmopruja CnnpoBa 3a NPBO jaBHO YMTaHE
tberose Kwure, 1 [laBona PaHKoOBa Kao
cneuwjanHor rocta beorpaackor cajma
Kriuray okTobpy 2015. roguHe.

Kako 6u nocnewwunm gocTynHocT
npeBefeHnX gena v LenoKynHor
NpojeKTa, ENeKTPOHCKE KkbUre YBpLITEHE
Cy MO NPBY NYT U3JaBaykm nporpam
Sezam Book-a. CBe NpoMOTNBHE
aKTMBHOCTM Be3aHe 3a 0Baj NpojekaT
6uhe nocTaB/beHE Ha cajTy 1 youtube
KaHany.

www.sezambook.rs

25



KOHKYPC
3A
[TPOJEKTE
EBPOICKE
CAPALHE :



LLERTAP 3A
[MPOMOLNJIY

HAYKE

bEOIPAL]

EBponcka mpexa
ANrnTasHe yMeTHoOCTU N HayKe

EBporicka mpexa gurutanHe
ymeTHocTu v HayKke (European Digital
Art and Science Network) je npojekat
drHaHcKpaH Kpo3 nporpam KpeatveHa
EBpona EBponcke Komucuje.

KoopaunHatop npojekTa je Apc
eneKkTpoHuka u3 JnHua (Ars Electronica),
anopep LleHTpa 3a npomovuumjy Hayke n3
beorpaga, naptHepw cy u Science Gallery
n3 [abnuHa (Science Gallery), F'B apT n3
JloHpgoHa (GV Art), Jlabopasn n3 XnxoHa
(LABoral), ETnonuja n3 Caparoce
(Etiopia), Tanepwnja Kanenvuya 13
JbybsrbaHe v DIG ranepwuja ns Kowwnua.

OCHOBHWM L/b NPOjeKTa jecTe Croj
CaBpPeMEeHMX Hay4YHUX OTKprha u
aKTYeNHUX NpaKcy y OMEHY AUrmTanHe
YMETHOCTU — MHTEPaKTMBHA YMETHOCT,
AnrnTanHa Mysunka v 3ByK, AUrUTanHu
AN3ajH, QUrnTanHe apxMTeKTOHCKe
MHCTanaumje, KOMnjyTepcke aHumauuje,
dunm, dboTorpaduja n BU3yenHu

eQeKkTn, gurntTanHe 3ajeqHuLE v
ApYyWwTBEHE Mpexe, XnbpugHa yMeTHOCT,
nepdopmaHcuy 1 Kopeorpaguje.
[pojekaT yKk/byyyje nBa Kpyra OTBOPEeHOor
nosmea 3a yMeTHuUKe 13 ymTtase EBpone,
Koju Tpeba fa ce npujaBe n perncTpyjy
3ayyewhey garmum hasama npojekxTa.

[1Ba npBOoHarpaheHa npojekta gobwujajy
jemHOMeceYHy pe3ngeHumjy n
MEHTOPCKW paj C HayYHULMMa Y Jy>KHOj
eBponcKkoj oncepsaTtopuju (ECO) Koja

Ce Hanasu Ha NNaHUHCKUM BEHLMMa
Ynneay Jy>xHoj AMepuun n npeacrassba
jedHy 0f Haj3Ha4ajHNjux aCTPOHOMCKIX
LieHTapa Hale nnaHeTe. [pojekTn ce
3aTuM peanusyjy y oksupy FutureLab
nabopatopuje Apc esIeKTROHUKE,

npe Hero WTo Ce NPEMUjEPHO NPUKaXKy
Ha Apc enekTpoHuKa decTtusany y JinHuy,
noyetkom centembpa 2015. roguHe.

CBuv Opyrv perncTpoBaHn yMeTHULN ca
CBOjVM annuKauujama v ngejama ynasey
n3bop 3a peanmsaumjy Ha HaLuMOHaNHOM,
OOHOCHO NMapTHEPCKOM HUBOY.
icToBpeMeHo, HakoH NpeacTaB/batba
ABa nobeaHNYKa pafa 1 HaKoH WTO
CBaKu of napTHepa ofgabepe npojekTe
Koje he camocTanHO peann3oBaTty,
npaBw ce pacnopepg nyTyjyher nporpama
1 rocTOBaha YMETHUKa U NpojeKkaTa
apyrux naptHepa. Y Cpbunju he 6utn
peann3oBaHa [Ba HauMOHaHa NpojekTa
Koju hie cBojy Nnpemunjepy nmaTtu Ha
n3noxobu y mapty 2016. roguHe, Ha
Kojoj he 6UTW NprKasaHa 1 YeTnpu
napTHepcKa npojekxTa.

McToBeTaH LUMKNYC Ce NOHaBIba,
noyeswwu o geuembpa 2015. roguHe,
y3 MOryhHOCT fa ce MeHTopCKa
pesnaeHunja peannsyje, nopeg

Jy>kHe oncepsaTopuije, ny LEPH-yy
LlIBajuapckoj, Ha KoMe ce BpLie GU3NYKN
EeKCMepUMEHTU 1 UCTPaknBama y
JOMEHY eNleMEHTapPHMX YecTuLa.

www.cpn.rs
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MWKCEP

bEOIPAL]

bankaHcka an3ajH Mmpexxa

(bAH)

bankaHcka gu3ajH mpexxa (64H)

je nHoBaTMBHa nnatdpopma Koja
CTMMYNMLE 1 Aaje NogpLKy NpoayKLuujn
1 npeacTaB/bakby BankaHCKOr gun3ajHa

Y pervoHy 1 Ha MefjyHapoaHOj CLLeHN,

ca LWbeM Oa noka)<e NpefHoCTA 1
[ONPUHOC BUCOKOKBaNUTETHON A13ajHa
OPYLITBEHOM pPa3Bojy, CTakHE BPEAHOCT
NpUMeHe TaKBOr Ar3ajHa Y JIOKanHOM
npegy3eTHUIITBY U NPOMOBMLLE AN3ajH
Mehy WnpoKom nybnkom.

Tpwn rnaBHa opraHu3saTtopa: XpBaTcKo
AV3ajHepPCcKo ApyLwwTBO (XpBaTCcKa),
Public Room (MakegoHwuja) n Mukcep
opraHusauuja (Cpbwuja) cy yjeanHune
CBOjy CTPYYHOCT 1 MCKYCTBO Ca IOKanHUM
1 MefyHapogHuUM gur3ajHepuma,
VHCTUTYLMjama 1 OpraHusaumnjama

3a [in3ajH, Kako by NOKPEHYNN HOBY
3aje4HMYKM NOgyXxBaT Ha NoJby pa3Boja
H6anKaHCKOr An3ajHa U heroBor
No3nLMOoHMPaka Ha EBPONCKOM HUMBOY.

[pojexkaTt noBesyje Tpu KpeaTnBHe
opraHmsauuje 1 CNyu Kao CBOjeBPCHa
cTyAauja cnyyaja 3a pa3Boj Behe n wupe
BH mpexe Koja he yKby4ynTn BuLe
3ema’sba, KoMnaHuja, KpeaTUBHUX 1
KYNTYpPHUX pagHuKa 1 nybnuke, n Kao
TaKBa CTBOPWUTW A13ajH 1 NOCN0BHY 6a3sy
nogaTtaka 6ankaHcKe KpeaTyBHE CLEHE.

[Boroguwty NpojeKkar ce cacToju

0 PervoHanHor TakMmnyera Mnagmnx
Oun3ajHepa, MeflyHapogHe roctyjyhe
n3noxoe, npatehnx egyKaTMBHUX
porahaja, 6pojHux pagnoHuuay
pe3vaeHUNj N NPAKTUYHUX TPEHWNHTA
Koju ce cMpoBOfe y capaftbu ca
BogenRnm pernoHanHum npomnssohaymma
AM3ajHMpaHnX Npon3Boaa, Kao 1
yMpeXkaBaha 1 MPOMOTUBHUX
aKTMBHOCTW. lNocebHa naxta je
yCMepeHa Ha O pXM1BOCT NPojeKTa

y 6ynyhHOCTM Kpo3 Kpenpate 6ase
nogaTtaka An3ajHepa 1 nponu3BOgHMUX
pecypca cnpoBofeme ncTpaxmnsama
Oun3ajH cekTopa n popmupama
pervioHanHe gu3ajH ctpaTeruje Koja 6um
apupmMucana 6ankaHCKM On3sajH y CBUM
acnekTuMa gucLunanHe.

3a30B npojekta 1 nocebaH aHraxmaH
npencTaB/ba egyKalmja 0 4o4aTHO]
BPeaHOCTM An3ajHa ycMepeHa Ka
WMPOKOM CMEKTPY LUIbHUX Fpyna,

0f, OV3ajHepCKe 3ajedHuLEe, MPEKO Manmx
n cpenhnx npeny3eha n npeacTaBHUKa
Op>XaBHMX OpraHa, [0 Hajlwnpe jaBHOCTN.
Kpo3 MynTugmcumnanHapHe akTMBHOCTHA
Koje yKasyjy Ha 3Ha4aj fn3ajHa y

KYNTypu pernje, Kao 1 ytuuaj grnsajHa

Ha NHOBATUBHOCT N KOHKYPEHTHOCT Y
CME-y, npojekat npy»a nHoBaT1BHa
pellerba, Kako 3a NPon3BOAE U yCnyre,
TaKo 1 3a APYLWTBO U jaBHU CEKTOP.
lpojekar je noceBeheH mnagum
Oun3ajHepurma Kojuma Hygm MoryhHocT
3a fopgaTHO o6pasoBare 1 pasBoj
MehyHapogHUX Kapujepa; permoHanHum
KoMnaHujama Kojuma he nomohu ga Kpos
OpPUTrMHaNHO An3ajHnpaHe Npon3Boae
60/be 0AroBOpeE 1 pearyjy Ha cnajare
TPXMUIWHUX TPEHO0BA; WPOKOM CNEeKTPY
nybnuke Kojoj he 06e3begntn NnpucTyn
HOBVM EBPOMNCKUM TPEHO0BMMA Y
obnacTtu caBpeMeHor gr3ajHa.

www.house.mikser.rs
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MCTOPWNJE
JYTOCJHNABJE —
bEOIPAL]

Xepoju
Koje BOIMMO

Xepoju Koje BOIMMO je MynTun-
OVCUMNANHaPHW NpojeKkaT Koju ce

6aBWu joL yBEK KOHTPOBEP3HOM TEMOM
coumjanucTrnykor Hacneha esponcke
YMETHOCTM XX BEKa 1 OKyM/ba HeBnagunHe
opraHmsauuje n UHCTUTYyLKje 13
LieHTpanHe v jyromcto4He EBpone
(byrapcka, NMosscka, AnbaHuja,
CnoBeHnja, XpBaTtcKa, bocHa u
XepuerosuHa).

Bogehu napTHep npojekTa je YMeTHMYKa
ranepunja Mapubop. lNpojekat Texun

[a MoBeXe CaBpeMEHEe YMETHUYKE
npakce ca uctpakvawnmMa peHoMeHa
COLNjannUCTUUYKe YMETHOCTA Y HEHOM
KYNTYPHOM, COLMO-NOEO0NO0WKOM 1
NOMUTUYKOM KOHTEKCTY 03 OCHUBakba
COLNjannUCTUYKNX Op>KaBa UCTOYHE
EBpone go fgaHac, Kao 1 ga yKibyuu u
yrno3Ha HoBe nNybnukKe ca Temama Koje
obyxBara.

Llwms npojekTa je ga ckuympa

pa3B0j coLMjanucTUYKe YMETHOCTU,
pasHOpogHe YMeTHMYKE popMe n
BM3yenHe MaHndecTaunje,

Manupa peneBaHTHa Aena v YMETHUKE,
npepncras/bajyin pasnuuute ctyguje
cnyyaja n noBesyjyhu nx ca caBpeMeHnm
YMETHUYKMM TPEHAOBMMA.

lpojexkat he NoKpeHy T\ Anjanoro
no3aguHU CoLMjanmcTUyKe YMETHOCTU Y
NCTOYHOj EBpONM, pasnuuntum npakcama
1 pasnmnkamay 0gHOCY Ha reononTUYKK
OKBMP Y KOME CYy Ce Te npaKkce pa3Bujane,
n Texuhe ga ucnmra meny ynory y
nepmoay eEKOHOMCKe TpaH3uuumje
ApyLITBEHE TPaHChOpMaLmje Kao 1

ha ngeHTudurKyje noTeHumjane Koje
coumjanncTmyka yMeTHOCT Uma 'y
KOHTEKCTY BpeMeHa cafalltber Kao 1

3a bygyhHocrT.

Xepojv Koje BOAMMO je MOJOESbeH y
YyeTnpm TeMATCKE LiefIMHE: NOUTUKE,
eCTETMKE U YMETHOCT Y BpeEME
coumjannimMa, CoumnjanucTnyikm
CNOMEHNLN 1 MOLEPHM3aM, Xepojcka
YMETHOCT 1 COLMjannCTUYKN peanmsam,
nocT-couujanusam 1 HocTanruja.
lNpojexat he 06e36ennT Teopejcku
OKBUMP, ManmpaTtu KapakTepucTuiHa
hena, yMeTHu4Ke popme n yMeTHMKe
1 pacnpas/baTti 0 yCNoBMMa y
Kojuma cy HacTanu. [apanenHo ca
KoHbepeHLmjama, npegaBaknma u
naHesn guckKycujama ogsujahe ce n

cepuja yMETHUYKNX UHTEPBEHUMja Y
jaBHMUM NpocToprMa Kao 1 paguoHuLe
Koje he npaTnT CerMeHTe NpojeKkTa Kako
61 noBe3anu caBpeMeHe YMETHUYKE
npakce 1 nybnunky ca Temama Koje
npojexat obyxeaTa. DuHanHu pesyntat
6uhe nyTyjyha nsnoxba 1 npateha
nybnukauwja, koje he obyxBatuTtu
NPUKYN/bEHN MaTepurjan 1 3Harba
NPUKyn/beHa TOKOM MPOjeKTa y by
NnoKpeTama jaBHe gebate 0 MOBE3aHOCTH
Hacneha coumnjanucTuyke yMeTHOCTU 1
TPEHYTHUX MefyHapOL4HMX TPEHL,0BA.

MehyHapoaHa KoHdepeHLnja Kojy je
npegnoxmno Mysej uctopuje Jyrocnasuje
6aBuhe ce eHOMEHOM HOCTanrnje

KpO3 pasnunymTte NoANTUYKE N KYNTypHe
KOHTEKCTe Y pasnuynTnm 3em/bama
EBpone. [NocebHa naxkwa 6uhe noceeheHa
jyrOHOCTanrn4yHoj N TMTOHOCTaNTNYHO]
KYynTypu y Be3u ca npocnasoM [laHa
mnagocTtu. 06yxBaTajyhn nepcnexkTuee
N NCKYCTBa U3 pa3nn4nTmnx 3emasba,
KoHdepeHLmja nMa 3a b 4a noctasun
OCHOBE 3a Manupare 1 NCTPaxmnBame
bopMun 1 BU3yenHUx MaHudecTtaLmja
HocTanruje. KoHbepeHumja he okynnutn
KyCcTOCe, TeOpeTnvape, UcTpakupaye

1 YMETHUKe Koju he mohu fga pasmeHe
3Hakba 1 MCKYCTBa 1 3ajefHO nocTase
OCHOBE 3a N310X0y.

WWW.mij.rs
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MY3EJ
[MTPUMEHEHE
YMETHOCTIA
BEQTPAL wesmeituriarus

Kepamuka
W HbeHe JuMeH3uje

MNpojexkat Kepamuka n eHe
AUMeH3uje je MyNnTUANCUUNANHAPHN U
KOMMIEKCHW eBPONCKY NpojeKaT Koju
ce 6aBy OpYLITBEHNM, TEXHOJOLWKNM

N YMETHUYKMM acnekTumMa Kepamumke
1 nopuenaHa. Mpojekar ce cacToju

04 fecet MoAyna Ynju cy Hocmoum
pasnunynTe eBPOMNCKe MHCTUTYLMje
(My3ejun, yHnBep3uTeTn 1 ap) n Tpajey
nepuogy 2014-2018. roguHe.

Linmb npojekTa je noBe3vBake eBPOMCKMX
WHCTUTYUWja KYITYpe, UHOYCTpuje,

HayKe 1 TEXHMKe Ha NoJby KepamumKe

1 nopuenaHa. NMpegsuheHo je gacey
beorpany ogprke ABe MaHudecTauuje:
Cumno3sujym Kepamuka namehy npomeHa
M 1303080 - 3MeRy MPOLIOCTU U
capgawmocty og bapoka go gaHac og

20. 0o 23. maja 2015. roguHe y npocTtopy
Fanepnje dppecaka, u nytyjyha nsnoxoa
EBponcku KynTypHU cTUA Y Kepamuum

- o bapoka go gaHac of 19. maja
(cBeyvaHo oTBapamne) go 30. jyHa 2015.
roguHe.

Cumnosnjym Kepamuika namehy
MPOMEHa 1 N3a30Ba- M3Melhy NPoLI0CTU
v cagawmwocTy o bapoka go gaHac
npeacTBasba NPBU Y HU3Y MoAyna
MOMEHYTOr BULWErOANLWHEr NPOjeKTa.
Hocwunau oBor mogyna je My3sej
npuMexweHe yMeTHOCTW Yy beorpagy,

a rnaBHW eBPONCKY NapTHepu Ha
peanusaunju cy Mysej lMopuenaHnKoH
13 Cenba n IHTepHaUNOHaNHM My3ej
Kepamuke 13 MaeHue. Y npojeKkTy
naptunuuupa n HapogHn mysejy
beorpagy.

CTpykTypa npBor mogyna nogpasymesa
peannsauunjy CMMno3sujyma Ha TeMy
KepamuKe Kao 3Ha4ajHor CerMmeHTa
€BPONCKOr KyNTypHOr Hacneha,

ca uurbeM fa ce carnefajy pasnuumrte
OVIMeH3Mje KepaMuke y obnactu
YMETHOCTM, AM3ajHa 1 TEXHONOLWKNX
JocTturHyha Kao v eHe ynore 'y
MHOFOBPOjHUM KYNTYPONOLLKAM,
NCTOPUjCKUM W OPYLUTBEHUM
CerMeHTMMa.

lporpam cumnosnjyma he nosesatu

N OKYMNWUTW CBETCKE N PEFMOHaNHe
CTpy4YHake Koju he cBoja NCKYCTBa,
Hay4yHa gocTurHyha n npegnore Ha Nosby
KepaMunyKe Npon3BOAHE, UCTOPNU]E,
KYNType, TEXHONOrnje, apxuTeKkType,
Oun3ajHa 1 HOBUX TEXHOMOMMja NpegoynTu
ckyny. OBa nanarawwa popmmpahe
noyetHy 6a3y 3a gasby Hagorpagmy y
CMUCIY HayKe, TEXHOMOLWKOr pasBoja,
ynotpebe n nctpaxkmnpara ynore
KepaMuke y MHOrobpojH/M acnekTma
CaBpeMeHOor OapyLlwTBa, a Koja he ce
TOKOM Tpajahba MpojeKTa HenpecTaHo
ynoTnyHaBaTu U JOKYMEHTOBATM.

»
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N3nox6a EBpOnCcKu KYyATypPHW CTUA Y
Kepamuuu - og bapoka [o gaHac je
nyTyjyha nsnoxba Koja he ce ogpxxatu

y beorpagy 2015. roguHe, a 3aTnm
cnepe: TanuH 2015, ®aeHua 2015/16,
BaneHcuja 2016, Ctoyk oHTpeHT 2016 1
Cen6 2016/17. roguHe.

Capgpxaj nsnoxxbe he YAHUTM YMETHUYKE
Konekuuje, MynTumeaujanHe ctpaternje,
pagnoHuLLEe 1 penpes3eHTaTBHM KaTanor
13 pOHO0BA LWECT eBPOMNCKMX My3eja Koju
ce 6aBe KepaMUKOM.

N3noxba nctpaxyje Tpaguunjy
KepaMuKe ca »Xes/boM a NoAcTakHe
NMo3HaBahe Haller cajalltber CTama,
noYeB 0 KepaMMyKe NPOM3BOAHE 3a
CBaKOOHEBHY ynoTpeby 00 BENVKNX
YMETHUYKNX U BNOTEXHOMOLIKIMX
MOryhHOCTV CaBpeEMEHE KepaMUKe.
Moactahu he ce pasmeHa o6ocTpaHmx
3Hahe 1 boraTrx KepamuyKnx nctopuja
Koja he ojayaTtu ynory eBporicke
Kepamuke y bygyhmnm nsasosuma.
3no>k6a HOCK CHaXKHY MOPYKY, C »KEbOM
[a NpuBYYE Naxkby LWUNPOKKX CNojeBa
VHTepHaumnoHanHe nybnuke n pokycmpa
Ce Ha 04HOC /byan npemMa Kepamunum n3
OPYror yrna: NCTOPUjCcKe, YMETHUYKE 1
obpa3oBHe cTpaTerunje Kao 1 BUPTYENHU
NpUCTyn Konekumnjama n 6alTuHN.

Hocunau npojekTa je Ap»KaBHU My3ej
[MopuenaHnkoH n3 Cenba (Porzellanikon
Selb) ca napTHepuma: HTepHaLMOHaNHW
Mmy3ej kepamuke 13 QaeHue (Museo
Internazionale delle Ceramiche, Faenza),
HauunoHanHn My3ej kepamuke 13
BaneHcunje (Museo Nacional de Cerdmica
y Artes Suntuarias, Valencia), My3ej
nopuenaHa v ranepuja CToyk oH TpeHT
(The Potteries Museum & Art Gallery,
Stoke-on-Trent), ANTO yHNBEP3UTET,
XencuHku (Aalto University School of
Art and Design, Helsinki), Makpomeguja
yHuBep3uTeT n3 MuHxeHa (Hochschule
Macromedia, University of Applied
Sciences, Miinchen), YHnBep3uTeT
Ynctep, bendact (University of Ulster,
Belfast), TeXHNYKN YHUBEP3UTET U3

Pure (Rigas Tehniska Universitate),
Kunsthochschule Berlin-WeiBensee,
Hochschule fiir Gestaltung, Berlin,
HapogHun mysej CnoBeHuje, JbybrbaHa,
Staford Staffordshire University, Stoke-
on-Trent, Design & Crafts Council of
Ireland, Kilkenny, Uméleckoprimyslové
museum v Praze, Prague, Eesti
Tarbekunsti-ja Disainimimuuseum,
Tallinn, My3ej npuMereHe YyMETHOCTH,
beorpan, HapogHu mysej, beorpag kao
npuapyxeHu naptHep MIY.

WwWWw.mpu.rs
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Departures
and
Arrivals

[DNA] Departures and Arrivals je
MehyHapoaHu nNpojeKkaT NnogpXxaH of
cTpaHe nporpama KpeatmBHa EBpona
y kKome CepBucC 3a caBpeMeHu niec
CTaHmua y4ecTByje Kao jefaH og
TPMHAaeCT napTHepa 13 jegaHaecT
3emasba.

[pojekar je nHULMpana YyBeHa nnecHa
wKona n3 bpucena PA.R.T.S.

(The Performing Arts Research and
Training Studios), ocHoBaHa 1995.
rogvHe yopy>XeHum cHarama nriecHe
KoMnaHwuje Rosas n 6enrnjcke

ap>xaBHe onepe De Munt / La Monnaie.
IOupekTtopka CTyauja je KopeorpadKuta
Anne Teresa De Keersmaeker.

lpojekat DNA nma Tpu unmba:

- omoryhaBa Behem 6pojy mnagux
urpava v Kopeorpada 13 uene

EBpone npuctyn noctojehnm

PARTS o6pa3oBH1M NporpamMa Kpos
opraHmsauvjy npeseHTaumja, ayauunja u
CTUMEeHANpPaHE;

- Gopmupa HOBU 4BOrOA ML M
06pa30BHM NCTPaXKMBaYKM Nporpam
MehyHapo4HOr KapakTepa HaMeHEeH
npodecroHanH1UM naecayvmma u
Kopeorpaduma Koju cy 3aBpLUnv CBOje
dopmanHo obpasoBatbe;

- NofprkaBa Mnage Kopeorpade Koju

Cy HeflaBHO 3aBpwunn obpasoBame

y npenacky y CBeT npodecunoHanavua
KpO3 pe3ugeHLumjanHe nporpame,
KonpoayKunje bnxoBMx NPBUX pagoBa 1
npeseHTauumje.

Y okBUpY OBOr NpojekTa, CtaHmya he
61TV KONPOJYLEHT YeTMPY paja Maagmux
Kopeorpada n3 Cpbuje Koju cy 3aBpLunnm
cBOje popmanHo obpasoBatre nocse
2008. roguHe n Koju cy mnahu og 36
roguvHa, TOKOM HapegHe YeTupu roguHe.
[pojekar je feo Wnpux HacTojaka
CraHuue pa ce akTBHO 6opy NPOTUB
04/11Ba MO3roBa 1 0f1acka yMeTHI/Ka ca
JoMahe cLeHe n3Bohaykux yMeTHOCTN.
36orTora je ¢oKyc Ha ymMeTHULMMa

KOju cy NPETX0LHUX FOfAMHa 3aBWNIn
WK jow yBEK CTyAMpajy Kopeorpadunjy
Ha NPecTU>KHMM BUCOKMM LLIKONaMa

y Hemaukoj (bepnuH, TceH, KenH..).
»
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CraHuya Bepyje pa nogpLiKa HakoH
3aBplIeTKa cTyguja n MoryhHocT
pagay Cpbuju 3Ha4ajHO yTLYy Ha
6ynyhu npodecroHanHn KOHTEKCT
OBMX YMETHUMKa - xenehu fa kwuxos
NpogdecroHanHN KOHTEKCT Byae y
Cp6bnjn, a He y NHOCTPaHCTBY.

Y okBupy nporpama laHopama,
CTaHmuya he y NpBOj roguHM NpojeKTa
nogp»katv NpoayKunjy npeacrase
[MoBpaTtak 3ombuja. Envzona 3 ayTopke
Lparany bynyT, Kopeorpadgkume v
n3sohaunue Koja je 2012. rognHe
3aBpLInIa macTep cTyguje cono

nneca Ha YMeTHUYKOj akagemunju 'y
bepnuny (YOK). Kpo3 npojekat he 6utn
obesbeheHa v pesngeHunjay beorpagy
(okTobap - HoBeMbap 2014. rognHe) n
Ja’ba NpoMoLnja leHOor paga yHyTap
Mpexxe opraHu3aumja DNA.

Y nepuogy n3amehy jaHyapa v anpuna
2016. rognHe CtaHmua he opraHn3oBaTtu
N YrocTUTW ayguumjy 3a fioKanHe

urpaye 1 Kopeorpade y okBupy npujema
HoBUX y4yecHuKa y PA.R.T.S. o6pa3oBHe
nporpame.

Y okBupy DNA noyetkom 2016.
roaviHe, of YMETHMKaA Koju cy Ao Taga
npeno3HaTu o CTpaHe TpMHaecT
KoopraHu3aTtopa npojekTa,

6uhe opopmibeHa rpyna og ocam
nocebHo ogabpaHnx NepCneKkTUBHMX
Mnagux nnecava u kopeorpada uns
pasnnuuTux genosa EBpone Koja

Re nMaTn NHTEH3NBHY NOAPLKY
nporpama TOKOM [Be roguHe. 3a oBy
rpyny 6uhe ogaTHO opraHn3oBaHa
n3Bohema hXoBUX pagoBa WNPoM
EBpone, konpogyKunja HOBUX pagoBa,
pe3naeHunje, TEXHUYKa NoApLIKa,
YMETHMYKa CyrnepBu3mja UTA.

OBuM npojekTom CTaHnLa gane
nofp»aBa npoLece pa3Boja gfoMahe
M/eCcHe CLeHe KPo3 aKTUBMpatbe
noTeHumjana mnagux yMeTHI1Ka,
aKTMBHO YK/by4rBahe y MeflyHapoaHy
cueHy 1 obesbehrBame LyropoyHMX
napTHepcTaBa ca pefieBaHTHUM
WKonamMa, MHCTUTUTYLMjaMa 1
decTtnBannma wupom Eepone.

MapTtHepwn CtaHuue cy, ocum PARTS-a,

n Al Kantara Associacao cultural n3
Moptyrana, CDC Toulouse / Midi-Pyrenees
n3 OpaHuycke, Hebbel -Theater Berlin
Gesellschaft MBH n3 Hemauke, Hellenic
Festival SA u3 I'puke, Kunstcentrum
Vooruit VZW n3 benrwje, Latvijas Jauna
Teatra Instituts n3 JletoHunje, PACT
Zollwerein Choreographisches Zentrum
NRW Betriebs GMBH 13 Hemauke,
Stichting Moderne dans en Beweging n3
XonaHawnje, MDT n3 LLiBegcke, TRAFO n3
Mahapcke n ZODIAK n3 ®uHcke.

www.dancestation.org/stanica
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bAJIKAHOJTOLLKW/
NMHCTTYT

CAHY
bEOIPAL]

Community as opportunity
(CO:0P)

MNpojekat Community as opportunity
yOpYy>Xyje cegamHaecT apXUBCKUX U
aKageMCKMX yCTaHOBa Koje YyBajy u
npoyyaBajy KynTypHO-UCTOPNjCKO
Hacnehe v Hanase ce y ABaHaecT
3emarsba EBpone. beroB 0CHOBHU Li/b
je bayyBpcTu Be3e TUX yCTaHOBa ca
HMXOBUM HENOCPEAHUM OPYLUTBEHWM
OKPY>KeHEeM 1 TaKo JonpuHece pa3Bojy
KYNTYpHE 1 NCTOPUjCKE CBECTU HE CaMO
Yy HaumoHanHum, Beh n y mefjyHapogHuMm,
€BPOMCKMM OKBUPUMA.

Behwu 6poj ynaHoBa KOH30pUMjyma -
napTtHepa Ha npojekTy - Beh nma gobpo
yTEMEesbeHy 1 OyroTpajHy capagwy y
oKkBupy yapyxena I[CARUS
(International Centre for Archival
Research; www.icar-us.eu) 1 npojexTa
ENArC (European Network on Archival
Cooperation; www.enarc.icar-us.eu;
2010-2015). OBa capagha npeacTaB/ba
naeanaH npeaycnoB yCnewHe
peannsauuje NpojekTa u 04pP>KNBOCTU
HErOBMX pesynraTta.

Mako ycTaHOBe KynType yyBajy
3ajeIHNYKEe eBPONCKe UCTOPUjCKe
KOpEeHe 1 HapaTuBe Koju Cexy aa
JaHallbuX faHa, hrxoBa fenaTHocT
camo 4eIMMMYHO Jonupe Ao wupe
nonynauuje, Tj. 80 nojeguHaua n
3ajeOHuULa Kao CTBapHUX aKkTepa
NCTOPWjCKOT BPEMEHA, Koje cTora Tpeba
oXpabpuTn 1 ocnocobuTy ga uctTpaxyjy
COMCTBEHY MPOLLIOCT.

OHW cy N03BaHM Aa Ce aKTUBHO YK/by4e
y KpeaTUBHO UCTPaknBake COMNCTBEHE
ncTopurje NnyTeM H13a OCMULLIBEHUX
aKTMBHOCTWU, KOje by Tpebano aa
ybp3ajy npoLec oTBapaha apxnBCKor
MaTepujana 3a jaBHOCT.

[pema Tome, K/by4He naeje npojeKkTa
Community as opportunity cy
narpahusame MocToBa n3mehy
APXMBCKMX YCTaHOBA U HbXOBOI
OKpYXeHha, NpnbnmxaBare nanka

n npodecnoHanaua ys Kopuwhere
ob6ocTpaHnx 06pa3oBHMX NOTEHLMjana,
Kao 1 n3rpagha 3ajeHnYKe CBeCTu

Ha MehyHapogHOM HUBOY - YKPaTKO:
36nmKaBahe OHUX KOju UCTOPUjY
CTBapajy ca ycTaHOBaMa Koje je 4yBajy.

PesynTat capagte apXnBCKux n
YHUBEP3UTETCKO-aKageMCKNX YCTaHOBa
y OKBMpY npojekta Community as
opportunity Tpeba ga byge egykaumja
KopucHMKa n bygyhux cTpydraka,
nakne npodecroHanmnsauuja wuper
Kpyra akTepa Kpos3 3ajefH1YKO
Jenosatbe. Y TOM CMUC/Y akT1BaH
noacTuuaj TMMCKOM pagy Tpeba ga

y NYHOj Mepw ocnobogm gpywTBeHN
noTeHumjan 3a n3rpagky eBpOncKe
KYNTYpHE 1 NCTOPUjCKE CBECTH,

ymme he npojekaT NocTaTv yHECHUK

y 06nKoBary 6ynyhHOCTY Hale
3ajeIHNYKe KyNnType.

»
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WcTopujcku n3sopu nmajy HenpoLemwnBs

3Hauaj, U To He camo 3a uctopuorpadujy.

OHV cy UCTO TaKo BaXXHa cpefCcTBa 3a
KOHCTPYKLWjy KONEKTUBHOT KyNTYPHOT
namhetba 1, CXOAHO TOME, HaLMIOHANMHNX
naeHTuUTeTa WKpom EBpone.

YcrnocTaB/bakbeM y OKBMPY NPOjeKTa
Community as opportunity ogp>unse

W TPajHe MHCTUTYLMOHAaNHE Mpexe

Koja yopy»Kyje kanauuteTe nybnumke un
CTPYKE, aKTUBHUM YK/byYerbeM LWnpe
nonynawuuje 1 n3rpagHhomM CBECTU O
3ajeHNYKOj UCTOPUjN, Y XKNXKY jaBHOCTW
MOry [OCMEeTV MapriMHan3oBaHu
NCTOPUCKU cagpikaju 1 CBegoLm — HAp.
KpO3 n3narawe NpuBaTHUX 36MpPKU -
nobujajyhu npunmky na npegcrase
COMCTBEHY NepLenLunjy NCTOPUjCKNX
36mBatba.

KoHauHo, y3 noMoh KpeaTnBHUX meguja
ycnocTaBuhe ce Be3a n3Mehy apXmuBCcKumx
yCTaHOBa 1 CTAaHOBHWILTBA, KOja he
OOMPUHETM pa3Bojy MHOBATUBHUX

N NMHCNUPATUBHUX NPUCTYNa y
NCTPaKnBamy U TPETMPakby apX1MBCKOT
mMaTepujana n 0OTBOPUTY HOBE MOreae Ha
3aje4HMYKY UcTopujy n bygyhHocT.

MapTHepn:

[ p>XaBHM apX1B NOKpPajuHe XeceH,
Mapbypr (koopanHaTop); MefyHapogHu
LeHTap 3a apX1BCKa UCTpaxxnBarba
(ICARUS), bey; Op>aBHW apx1B
Mahapcke, bygumneluTa; lpagcku

apxus byoumMmnewTe; HapogHu apxms
Penybnuke Yelke, Mpar; XpBaTcKn
Op>XaBHW apxmB, 3arpeb; [p>kaBHU apxumB
LIsencke, LUTokxonMm; HauvoHanHu apxvBe
OunHcKe, XeNncuHKK; HaunoHanHM apxme
EcToHwuje, TanuH; FfeHepanHu gupektTopaT
6aBapCcKux gpkaBHUX apxmea, MUHXeH;
Enapxmnjckn apxue CaHKT lNenTen;
LipkBeHM nctopujckm apxms backnje,
bunbao; YHuBep3uTeT KomnnyTeHse,
Mapgpwng; YHuBep3uTeT Pegeprko

II, Hanysb; YHuBep3uTeT y [pauy;
YHuBep3nTeT y KesnHy; bankaHonowKkn
nHctutyT CAHY, Beorpag.

www.balkaninstitut.com
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OAKYJITET 3A
MEHALIMEHT —
CPEMCKIA
KAPJ10BL W
- KYJITTYPAHOBA
HOBIW CAL]

ViSeT
rnpojekar

Kpeunpatbe n npoMoBucame BUPTYENHNX
cueHorpadumja 3a CLLeHCKY yMEeTHOCT
OnwTn unb npojexTta ViSeT je na
npomoBuLIe Kopuwhere HanpegHUX
ANTUTaNHNX TEXHONOMMja y PasnmuyunTum
YMETHMUYKMM pOpMama 1 pasHUM
KYNTYPHUM OKPY>KEHMMA, [a MoKa)Ke
MHOre colujanHe, EKOHOMCKE,
TProBUHCKE N KYNTypHEe NpeaHOCTX 0BUX
TEXHONOormja 3a yMeTHOCT.

[pojexkaT nomoBuLLe Kopuwhere
BUPTYENHUX cueHorpaduja, ykibyuyjyhu
Kopuwherwe NHTEPaKTUBHUX
TEXHONOrnja, BUPTYENHE N NU3MEHEHE
peanHoCTV 1 JarbUHCKN KOHTPOMCAHUX

annvkauuja y nssohavykmm yMeTHoCTUMA.

OBaj LW/b MOCTMXE Ce CTBapatbeM MpPeXe
KYNTYPHMX onepaTtepa, CnocobHux 3a
Kopuwhere HOBUX TEXHOMOrMja Y NoJby
n3Bohauykmx ymeTHocTu (,npoBajaepn’),
NnoBe3aHuX y OHNajH 3ajefHuLY ca
3aMHTEpPeCcoBaHNM aKTepmMma Kao LUTO cy
opraHm3artopu GpecTrBana 1 no3opuLITa
(,KopucHuLN“).

www.famns.edu.rs
www.kulturanova.org
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MY3EJ
CABPEMEHE

YMETHOCTW
BOJBOLAWHE

- —HOBW CA]

Vi3Boherne
My3eja

lNpojekat Performing the Museum
(Vi3Bohewe My3eja) je KOHCTUTYMCaH Ha
WHULWNjaNnHUM pecypcrma NMHCTUTYLNja
Koje capahyjy Ha NpojeKTy 1 Ha
pasnMynTUM Npakcama, 04 Kojux cy
HeKe 3aCHOBaHe Ha Tpaguuuju 1 Beh
yCnocTaB/bEHUM MeToAama paga,

a HeKe y NoTpasu 3a apyraynjom
MEeTOo0/0rnjom, pesyntupajyhu y
eKcrnepuMeHTanH1MM npakcama.

My3eju Koju y4ecTByjy y NpOjeKTy
nMajy 3a Lusb peesanyalujy 1 HOBO
NpoMKLWI/bake CONCTBEHUX pecypca:
apxvBa, Konekumja n meToga paga,
Kako 6u pa3Buan CBOje NoTeHuujane
CTBapaeM 3Hatba 1 NoBe3VBabeM
ca pas3nuyumuTUM TUNoBMMa nNybImke.
TpaZuuvnoHanHe ynore caBpemMeHor
My3eja ce MeHajy.

Herose HajBa)kHMje aKTUBHOCTU HUCY
Camo CKnaguLTerbe, npoyyaBarbe u
n3narakwe yMeTHMUYKUX gena, seh un
aKTUBHO YK/by4mBakbe My3ejcKe nybnuke.
3 Tor pasnora, npojekat he passutu
KoMBuHaunjy n3noxkém n obpasoBHUX
nporpama Ha OCHOBY NapTULUNATUBHOT
npucTyna, HaMekweHor 1 nyénuum

1 ocobsby my3eja. CTBapame 3HaHa,

Ha OCHOBY HEXEFEMOHWjCKOT,
emMaHuunupajyher npuHUvna jegaH je og
CTpaTeLlKnx onpeaerberba CBMX My3eja
YYECHMKA Y NPOjeKTY.

49
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Mysejn-napTHepm NnoBe3aHm KPos3
npojeKkaTt NpeacTaB/bajy pasnuumnre
NCTOPWje, Kao U pa3nn4nTe caBpeMeHe
peanHocTu. Tpu my3eja fene jegaH geo
CBOje NONUTUYKE NCTOPWje, anvi Ha BP/o
pasnMunUTUM NoKanuTeTuma.

My3ej caBpeMeHe ymeTHocTu 3arpeb
(MCY) je ocHoBaH 1954. roguHe.
Tokom 1960-ux n 1970-ux,

CMmaTpaH je 3a jegHy o4 Hajnporpe-
CUBHUjUX UHCTUTYLIKja y OBOM Jeny
EBpone 1 pogHo MecTo eBPOMNCKOr U
MehyHapogHOr HeoaBaHrapgHor
nokpeta HoBux TeHAeHUMja.

[laHac ce werose y36yamwyee 60 roguHa
Oyre UCTOPUje MOXKe MCUYMTATM NPEKO
cTanHe n3noxbeHe NocTaBKe NprKasaHe
y HOBOj 3rpagu. Kopoluka ranepuja
JINKOBHUX YMETHOCTW je perMoHanHu
My3€ej MOOEpPHE 1 CaBpeMeHe

YMETHOCTM Ca CEANLITEM Y CEBEPHOM
neny CnoBeHuje, y3 jaky Tpaguumjy y
opraHn3oBaky MefjyHapoaHMX N3N0X6m
aHraxoBaHe ymMeTHOCTU N3 1960-ux n
1970-mnx rogunHa, Koja faHac ycnocTas/ba
CBOj NOEHTUTET KPO3 KPUTUYKY NPOLIEHY
NPOLW/MX NPaKCKu y OKBMPY cadallhe
cuTyauuje.

My3ej caBpemeHe yMeTHOCTU y HoBOM
Capy ocHoBaH je 1966. roguHe.

My3ej caBpemeHe ymeTHOCTU BojsoguHe
y HoBom Cagy peann3syje pasHOBpCHe
aKTMBHOCTW y pa3nuyntimM obnactuma
CaBpPEMEHE YMETHOCTH, Npey3nmajyhn
YNory permoHasaHor nugepay 0Boj
obnacTu, ca 3Ha4yajHUM MECTOM Y
aKTYerH1UM pa3BojrMa 1 KpeTarbuma y
CaBPeMEeHOj YMETHOCTU Yy PErVOHY, Kao 1
y MefjyHapOoOHOj YMETHNYKOj Capaitbun 1
pa3meHu. DoHpauwnjy AHToHM Tanuje je
0CHOBao 1984. rognHe yMETHUK AHTOHN
Tanwnje pagy NpoMoBMUcama NpoyyaBata
1 3Hatba 0 MOAEPHOj U CAaBPEMEHO]
ymeTHOCTU. DoHAaLmja KopucTn
NAypanucTUYKW, NHTEPANCLUNANHAPHN
NPUCTYN 1 Ma 3a Lu/b YCNOoCTaB/bahbe
3ajeQHMYKNX MpOjeKaTa ca CTpyyhaumma
13 pasnmynTx 06nacTu 3Hama

ca uubem ga gonpuHece 6omem
pasymeBary CaBpeMEeHe YMETHOCTU 1

KynType.

OHO WTO je 3aje4HNYKO CBUM
napTHepumMa je 6orata npownocT
[IOKYMEHTOBaHa y YMETHUYKNM
apXMBMIMa N My3ejCKUM apX1UBMMa, Kao 1
tbIXOBa METOA0/10Mja U MHNLMjaTUBa Aa
ce npencnuTajy 0Br pecypcu, kako 6u ce
OTKPWJIN HOBW NPUCTYNX 1 MeToAN paja.

MapTHepw:

My3ej caBpemeHe ymjeTHoCTU 3arpeb
(nnoep npojekra);

My3ej caBpeMeHe ymeTHOCTU BojsoauHe,
Hosu Cag;

Kopouwka ranepuja nMKOBHUX YMETHOCTMH,
Cnosen pageL;

®oHpauwnja Antoni Tapies, bapcenoHa.

WWW.msuv.org
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Corners

Corners je nnaTpopma 3a yMETHUKE
1 nyBnuKy Kojy ocMuLLsbaBajy 1 Boge
KyNTypHe opraHu3auuje ca yrnosa
EBpone.

Corners npy»a MoryhHoCT yMeTHMLMMA
1 UCTpaXKuBayvmMa fa octeape
MYNTUOUCUUNAVHAPHE CaBPEMEHE
YMETHUYKE U KYNTYpHe capagHuyKe
npojekTe. b npojekTa je ga ce
omoryhu pasMmeHa Koja npesasunasu
reorpadcka, NONNTUYKa 1 EKOHOMCKa
orpaHmyesa.

3ajeqHo ca HOBUM YMETHULMMA 1
NCTPaXXnBayvMma Koju cy ce npuapy>Kmunu
npojekTy, oH\ he HacTaBUTK Ja
nctpaxyjy nepudepnjy Espone n
3ano4nbaT! YMETHUYKE NPOjeKTe y
rPaHMYHNUM YMETHUYKIMM NosbrMa ga bu
nx NnpeHocunn ns jegHor yrna Eeponey

apyru.

Capagtba he ce ocTBapuBaTi Ha
pasnmMunuTuM MecTma wmnpom Eepone,
roe hie ce yMeTHMUN 1 bUxoBa nybnunka
OKYN/baTu Ha HEOBUYHM MecTMa

1 jaBHUM NpoCTOpuUMa, KopucTtehu
napTHepPCKe rpajoBe Kao cBoje buHe:;
Ymea n Ctokxonm (LLBencka), JbybiaHa
(CnoBeHnja), FmaHck (Mobeka),
beorpag (Cp6buja), 3arpeb n Pnjeka
(XpBatcka), loHocTma n CaH CebacTtujaH
(WnaHnja), bendact (CeBepHa VpcKa,
YjeanreHo KpameBcTBo), Munacbpo un
HopTtambepnaHpg (EHrnecka, YjeouseHo
KpameBcTtBo) u [MpuspeH (Kocoso).
MNMopgpwka nporpama KpeatusHa EBpona
npy>a moryhHoct Corners-y ga HacTaBu
[a NnocTaHe jow OMHAMUYHUjN 1
pa3HOBPCHWjU MpojeKar.

MapTHepwn npojekTta he HacTaBuTK ga
noBes3yjy YMeTHMKe, OTKpMBajy HOBE
pervoHe, ynosHajy n npugobujajy HoBy
ny6nnKy 3a capagHuyKe npojekTe n3
YMETHOCTU U KYNTYpe.

Y HapeLHUX TPX 1 NO roguHe,

noyeswwu og 1. centembpa 2014. roguHe,
jemaHaecT napTHepa paguhe 3ajegHo:
Intercult (WWBencka), MoroH v [pyro
Mope (XpBaTcka), Exogoc (CnoBeHuja),
Arts Council Northern Ireland v ISIS

Arts (YjeoumeHo KpamescTBo), City
Culture Institute / [marick (MorbcKa),
JoHocTtna / CaH CebactndH 2016
(backwuja / WnaHwja), KyntypHu LyeHTap
REX (Cp6wnja), Teatro Pubblico Pugliese
(Mtanwja), n Joky®ecT (KocoBo).

[pBO oKyn/bake napTHepa buo je
ogpaHo y 3arpeby 15. n 16. centembpa
2014. roguHe.

Corners npenasuy HoBy dasy -
“og nctpaxkmpama n pasBoja” y

“KYNTypHY akumjy“.

www.cornersofeurope.org
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NJTJE

M. KOJTAPLLA

bEOIPAL]

Take over

lpojekat Take over MHULMPaH je

ca LWbeM ga Kpo3 ABOroguil b
npolec egykaumnje, pasmMeHe 1 gpyrmx
aKTVMBHOCTV MOMOrHe opraHu3aunjama
yyecHuuama fa pegeduHuwy ceoje
nporpamMe opujeHTUWYRn nx BMLE Ka
nybnuumn mnahe reHepaunje.

Tako he cBaka o MHCTUTYLMja MOKyLWaTK
[a carnepa cBoje noctojehe cagpxaje

1 YCBOjU npegsiore Koje npegsoxe
HOBOOdOpPMILEHN ,,0060pKN MAaanx"”
Yumju je 3aflaTak fa fajy npenopyke

3a nporpame HamereHe CBOjuM
BpLHbaLMMa.

AkueHaTt Konapua he y cknagy ca
JocagalboM NPorpaMcKoM NoOAUTUKOM
61TN ycMepeH Ha 0bHaBmbame nybnnke
nporpama KnacuiyHe Mysuke.

Mpojekat npegna)e NHOBAaTUBHWN MOLEN
pa3Boja MoHyAe 1 NoTpa)kHe 3aCHOBaH
Ha yCBajaky MUL/bEHbA NPeacTaBHUKA
mnage nybnuke. TOKOM NpojeKTHOr
npoueca, NnpeacTaBHULM UHCTUTYLNja he
ca npugpy>xeHnm ,,ogboprma mnagmx”
Npohn HN3 TPEHWHIa 3a yCBajahe
€BPONCKMuX (Ca NnocebHMM akLLEHOM

Ha 6puTaHCcKa 1 PUHCKa) CKyCcTaBa u
3Hatba Ha OBOM MOJbY.

OBo he 6uTK 04 BennKe noMohu y camom
yCBajatby HOBMX TEXHMKA 1 N0b0/bLaha
KOMyHUKauuje ca mnaguma. Ca gpyre
CTpaHe, yyecHuum y ,onboprma maagumx’
nvahe NpuNuKy ga ce yrnosHajy ca
€BPOMCKUM KYNTYPHUM TRXULLTEM 1
Jay CBOjy 3eM/by NpeHecy Hajborbe

0f CaBpeMeHuX TeHAEeHUMja 1 npaKkcu,
ycBajajyhu HoBe BelWwTnHe noTpebHe 3a
6ynyhe nugepe y Kyntypu.

Ha camom Kpajy npoueca, cBaka of,
NapTHEPCKUX MHCTUTYUMja he Ha

OCHOBY CTEYEHUX MCKYCTaBa 1 3tbaha
opraHn3oBaTV BuleaHeBHe gorahaje
(Konapau Take over) nocBeheHe ynpaBo
NPOMOLMj/ HOBMX MpOrpaMa HacTanmx
Ha OCHOBY Mpenopyka NPONCTEKNNX U3
[ABOrOANLWKEr pafia U NCTpaXkmBatba.

4

[MnaH akTUBHOCTWY YK/by4yje: CTygujcKe
NnoceTe, paguUoHMLE, UCTPaXxKmnBaa u
aHKeTe, eBPOMNCKY CEMUHAP, Cepujy
cegHuua ,,onbopa Miagux“, MEHTOPCTBA,
Take over porahaj(e), ekcTepHy
eBanyauujy, 3aBplUiHN CEMUHAaP 1
OCHWBaHe OHNajH Nnathopme 3a
notpebe Nnpomoumje n farer HacTaBKa
pa3MeHe NCKyCTaBa 1 3Hatba.

Pe3yntaTu npojekta 3acHu1Bajy Ce Ha
NPOMOLMj1 NHKNY3UBHOI MPUCTYNa

y 0bnacTu caBpeMeHux n3Bohaukumx
YMETHOCTM Ha nogpyyjy EBpone,

Ca jaknm yTuLajem Ha noKanHe cpeguHe.

Takohe, Kp03 NOMeHy TV NpoLec
MHCTUTYUMje 6y Tpebano ga carnenajy
1 pegedumHUILY nocTojehe nporpame
Ha OCHOBY MpernopykKa came nybnuke.
lNocebHn pesynTtatu 6uhe BUO/LUBN Y
nornegy ycaBpluaBaka nojegunHaua,
6ynyhux KynTypHux nugepa ca
NPoWMPEHNM 3HabKMa y CKagy ca
CaBpeMEeHVM TPeHA0BMMA EBPOMNCKON
KYNTYPHOT TRXKMLLTA.

LinmbeBn npojekTa: npomoumja
WHKNY3UBHOI MPUCTYNa 3a Miage

Koju hie ycBajar-eM HOBUX 3HaHa U
BeWTMHa yTULaTK Ha pegedrHncare
nocTojehux nporpamay oKBupy
WHCTUTYLWje; NPUMEHa YCBOjeHOT KPo3
NpenopykKe 1 3aK/by4yKe 1 NPaKTUYHY
opraHusauujy Take over gorahaja

y MPOCTOPY MHCTUTYLIMjE; jayahe
CHara npodecroHanauay Kyntypu u
YMETHOCTM WTO he KacHuje JonpuHeTyn
TOMe fa oHu bygy npomMeHa Koja he
YCNOBUTY MOHOBHO NPOMMULLbakLE U
npunarofhaBame NPorpaMcKe NONNTUKE;
nogpLiKa HOBOj reHepaunju nngepay
KYNTypu Ha NOKanHOM HUBOY.

OBaKBMM MNPUCTYNOM, CaMa UHCTUTYLMja
cTBapa bygyhe noHocmoLue 04nyKa,
ynosHaTe ca OKpy>KereM 1 notpebama
nybnuke.

www.kolarac.rs
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bEOIPALCKA

ON3AJHA
bEOIPAL]

HEL EJbA

Jbyncku
rpanosu

Jbyackuv rpagosu je
MYNTUAMCLUNIMHApPHa eBpOomncKa
Mperka cacTaB/beHa 0f OpraHusaumja
pasnuuuTUX Nnpopuna: yHMBep3nTeTun,
[AN3ajHePCKN LEHTPU 1 Heferbe An3ajHa,
VKT nnatdopme, KOHCYNTaHTCKe
KOMMaHwWje 3a YyCNY>XHW U KpeaTUBHU
Oun3ajH.

MpensoheHn Nnuaepom NpojeKTa,

Cité du Design de Saint-Etienne (Ipag
avsajHa CeHT ETjeH), napTHEpW NpojeKkTa
pa3Metbyjy CBOja 3HaHa 1 BELWTUHE Y
chepu nHoBauwmja, kopuctehu gnsajH
Kao KpeaTUBHW 1 OOP>KMBUN MHCTYMEHT.

Mokyc Mpexe mwyackux rpagosa (2014-
2018.) buhe Ha aHann3u, TeCTUpaky

1 peannsaumju npoLeca aHra)koBara
JbY AN NPUINKOM 3ajeHNYKOr CTBapama
N NpPencnuTBaka KOHTEKCTa rpaga u
npocTopa npoTokay EBponu.

Jbyau cy KibyyaH dpakTop Kaga je y
nuUTaky ON3ajH 1 MPOMeHa YMPeKeHor
OPYLTBA, anu Takohe 1 KibyyaH GaxkTop
Kaga je y niTaky 04roBOp Ha WNpPEeHe
,MPOCTOpPa NpoToKa“ Koju N GU3NYKK 1
AnrnTanaH.

Kako 6 oTuwwnun gase of yCTarbeHNX
npakcu y nnaHupary Ha ypbaHum
TepuTopujama, rpagoBM-napTHepPU
pafe Ha yHanpehnBawy akTUBHOCTU
KOje HMCY YK/by4yeHe y nnaHnpame,
anu Koje NocToje y OKBMPY TPUHaecT
3ajeAHVNYKNX BPEOHOCTW: eMnaTuja,
bnarocTtame, 04pP>KUBOCT, UHTUMHOCT
1 rocTo/bybMBOCT, MOBUHOCT 1
NPUCTYMNaYHOCT, MMarnHaumja

1 yno6bHOCT, ecTeTuKa, YysHOCT,
CONMOAPHOCT U NOWTOBAH:E.

AKO ce NpuMeHe, 0Be BpegHocTy buhe
onwTeBa)kehe 3a cBe reHepauuje.

Mwu cmo oBfE, Ha CyBjeKTUBHO]
TepUTOpPUjW, FOe Ce TpaXKun
,aNTePHATMBHO OKPYXeHe"“,
Opbauyjyhn ,cneymjanHocTn n
3aTBOpPEHE ANCLMMINHE, OBO NHTEP-
ONCUUNANHAPHO U MYNTUKYATYPHO
€BPOMCKO NapTHePCTBO OKYMN/ba
NpojeKTaHTe, apxnuTeKkTe, ypbaHucre,
ncTpakmeaye, couuonore, punosode,
ncuxoaHanuTu4ape, NpeBoaunoLLe,
YMETHUKE, UCTOpuYape, uctopmnyape
YMETHOCTM, bnorepe..

[Mporpam CTawe ymeTHOCTU, 06oraheH
eKcrnepuMeHTanHum nabopartopujama,
TecTMparkeM MNOTPOLLAYKOr UCKYCTBA
(user experience), UHTEPATKUBHUM
pagnoHuLLamMa Ynju je Lsb NpoLeHa
nprYMeHa oOpXX1UBUX pe3ynTaTay
OKBMPY €BPOMNCKUX ypbaHnx nogpyyja,
CMOojeH je ca KypceBuma 1 work in
progress nsnoxbama.

Kpo3 nprvimereHa nctpakmpatba u
3ajefHNYKO CTBapake, Mpexa JbyACKuMX
rpagoBa Ce UCTUYEe Ka0 KOHTUHYMpPaHN
KYNTYPHW Nporpam 3a Yunjy peanmsauujy
CY 3aCNny>KHW camu Jby A u.

OHa npencnutyje MecTo 1 cTaTyc
CTaHOBHMKA Y OHOCY Ha tbUX0B rpaa u
,MPOCTOP NPOTOKa“ KOju Ce CTanHo
Meha.

www.belgradedesignweek.com
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EUropean Traditions
in cultural hERitage and PErformances
(EU.T.ER.PE)

58

EU.T.ER.PE je KynTypHW NpojekaT Ha
MehyHapo4HOM HMBOY KOju Npy»Ka
NPUANKY 38 UHTErpaLmjy 1 noBe3nBatse,
nojayaH EKOHOMCKW pa3Boj y3
3anowsbaBake mnaguxy Cpbnjn,
WTtannju, Npukoj n XpBaTcKo;.

OCHOBHW Kb je MPOMOLja CHaXKHE U
OyrotpajHe capaghe Mehy KynTypHUM
pagHuLMma, My3e01031Ma, YMETHULMMA,
VMHCTUTYLMjama, MajcTopmrMa Kojn
n3pahyjy My3unyke MHCTPYMEHTE,
npuBaTHOI CEKTOpa, oxpabpyjyhn
3ajeHMYKe aKTUBHOCTU 1 forahaje Koju
omMoryhaBajy YMEeTHMYKO n3pakaBate,

ca nocebHMM GOKYCOM Ha TpagULMOHaNHe
WHCTPYMEHTE, Kao 1 Ha TpaguLoHanHy n
€THO MY3MUKY.

MoTpebHo je nognhuv CBECT 1 Ca3Hatbe,
TE NPOWNPUTI NO3HaBaHEe
TpaguLMoHanHe My3nke 1 Tpaguumnje
3emMa’sba yyecHuLa npojexTa.

Kpos cemuHape, pagnoHuLe, Kypcese
1 n3Bohere My3uKe, a CBe y capagtbm
ca My3ejuMa, My3n4K1M LKosiamMa,

Kao 1 y3 nomoh majctopa 3a nspagy
WHCTpYMeHaTa, NoKywahemo fa Hahemo
nyT NOHOBHOI OTKPUBaHa KyNTypHOr
Hacneha cBakor pervoHa.

KoopguHaTtop npojexTa je Assaciation
Adriatico Mediterraneo (ITanuja),
anapTtHepwu cy Yopyxetwe Ring Ring
Y3 EU.T.ER.PE npojeKkaT »enmmo (Cpbnja), AMageo - apT KabuHeT 1.0.0.
[a ycrnocTaB/MMO CUCTEM Yy KOME (XpBaTcka) n opraHusaumnja Day After
pasnuuuTe pernje y EBponu pasmemnyjy  (Ipyka).

CBOje TpaguLmje, No4YeB of, My3unKe,
TPagaULMOHANHNX MHCTPYMEHaTa,
cBe Bpeme aenehv ngeje n yHanpehyjyhm www.ringring.rs
KoopAuHMcaHy MehyHapoaHy capagmy.

OBaj npojekaT nokpuhe pasnnuunre

acnekTe Be3aHe 3a TpaguunoHanHe

MY3U1YKe MHCTPYMEHTE, hXOBY U3pagdy,

nocpeacTBOM KypceBa 1 ob6pa3oBama,

y3 yyewhie My3nyKmx 1 gpyrux WwWKona,

nyTEM KOHLepaTa yMeTHMKa 13 Lene

EBpone n ovyBama TpaguLmje Kpos

capapghy ca mysejuma. EU.T.ER.PE nge

y npasuy NoApLLKe 1 npomouuje

KpeaTUBHOI 1 KyNTYPHOT CeKTopa,

Kao NokpeTaya pa3Boja 0BUX PErMOHA

1 ppKaBa.
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MPBW CIPAT -
MAJIA CATIA

10:00

OTBapame

(®opyma KpeatneHa EBpona 2015
BaH TacoBsal,

MwuHucTap KynType n nibopmmcama

10:15-11:00

MpuopunteTn nporpama

KpeatusHa EBpona;

MNpepgcTaBmake [lecka KpeaTtneHa
EBpona Cpb6unja;

MpeacTtaBmamwe nybnvkauuje o
ycnewHuM NpojekTnma,

Oumutpunje Tagnh n HuHa MuxamuHay,

11:15-12:15

KoHKypcHa npoueaypa nporpama
KpeatnsHa EBpona,

IparaHa CpehkoB n JoBaHa KaHasup

12:30-14:00

MpeacTaBmbake ycnewHUX npojexKaTa ca
OVUCKYCUjOM — KOHKYPC 3@ Ktb/>KeBHE
npesoge, cecunja l

MpojekTn: Grail on Water (Clio), MHore npuye
nctopuje (Sezam Book), [lpeBog 8 nena gesete
ymeTHocTuv Ha cprncku (Darkwood), MaeHTuteTu:
VICTPAjHOCT y NOTPA3u 30 JbYACKM BPEJHOCTAMA Y
€BPOICKOj KHUKeBHOCTY (Xenukc)

Mogepatop: Anekcangap Opakynuh
(ML, MocT)

14:00 -15:00
ay3a, nocnyxewe

15:00-16:30

MpepcTaB/babe ycnewHnx npojeKkara
ca ANCKYCMNjOM - KOHKYPC 3a NpojeKkTe
€BpOriCcKe capagme, NpojekT n3
061acT BU3YEeNHNX YMETHOCTU

MpojekTn: EBponcka mMpexa ANrnTanaHe yMeTHoCTy
v Hayke (LleHTap 3a npomouwjy Hayke), bankaHcka
avsajH mpexa (Mukcep), /byacku rpagosu (BDW),
Xepoju koje Bonumo (Mysej uctopuje Jyrocnasuje)

MopepaTtopka: AHuua TyLakos
(Anonymoussaid:)

17:00-18:00

Opyrv nssopu pnHaHcmpama:
MpepctaBmbake Mogena GuHaHcpara
EpcTe 6aHke, AHgpea bpbaknuh, Cona
KoHakoB CBupYesB

MPBW CIPAT -
CAJIA JOCMO NAHYNTR

12:30-14:00

MpencTaB/batbe yCnewHnxX npojeKkaTa
ca [UCKYCUjOM - KOHKYpPC 3a NpojeKTe
eBpOorcKe capaghe, pa3Boj nybnumke

MpojekTwn: Take over (3agyx6unHa nnje M.
Konapua), Corners (692)

Mogepatop: ejaH Y6oBuh
(KynTypHu ¢dpoHT, beorpapg)

14:00 -15:00
Maysa, nocnyxewe

15:00-17:30

MpepcTaB/bame ycnewHnx npojexkara
ca ANCKYCUjOM — KOHKYpPC 3a NpojekTe
eBpOrcKe capaghe, NpojekTu u3
obnacTtu KyntypHe bawTrHe

MpojexkTn: Kepamuka v meHe aumeH3uje

(My3ej npumerseHe ymeTHoCcTV U HapogHu my3ej),
Community as Opportunity (bankaHonowkun
NHCTUTYT CAHY)

Mogepatop: Byk aytoBuh
(Ounosodckm pakynTeTy beorpaay)

17:45-19:00

MpencTaBmbatbe eBPONCKe Harpage 3a
caBpemMeHy apXnTeKkTypy

Yopyxere apxutekata Cpbuje
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MPBW CIPAT -
YUYNOHWLA KO MAJIE CAJE

15:00-17:00

PayyHoBOACTBEHO M MpaBHO
caBeTOBatbe - MHANBMAYANHa NUTaka n
ogrosopu, bypha JaHnhujesuh n Munmua
WcannoBmh, MMHUCTapCTBO KyNType n
nHdopmMmucama

MPBW CIPAT -
CAJNIOH

15:00-17:00

PR caBeTOBak€, BUA/bMBOCT MNpojeKaTa
- UHAMBMAOYanHa NUTaka 1 04roBopwu,
AHa Cy6otnh n bpaHucnas Mapunuuh,
MUHNCTapPCTBO KyNTYype 1 nHpopmmcama

17:30-18:30

Speed-date

(10 MmmnHyTa ca npodecroHanumuma 13
obnacTtu KynType)

JacHa Oumutpujeuh (3agyxbuHa Vinuje M.
Konapua), Jllyka Kynuh (Oeck KpeaTtBHa EBpona
Cpbuja - AHTeHa KaHuenapwja), bpaHucnasa
CredpaHoBuh (DakynTeT ApamMCKuUX yMETHOCTH),
‘byphujaHa JosaHoBuh (MMHUCTapcTBO KyNTYype),
Vipena Puctuh (QakynteT gpamcKmnx yMeTHocTH,
Xon.na!), KatapuHa »KusaHosuh (freelance)

MPU3EMJbE -
MY3WNYKA CAJTIA

17:00

OTBapatbe n3noxxbe v Boheke,
YMeTHnYKKu npoctop Y10 - npumep
nobpe npakce: emerging artists

17:30-18:30

Speed-date

(10 muHyTa ca npodecmoHanumma n3
obnacTn Kyntype)

Pema bobuh (HoBa uckpa), Pobept Kosma (Ipyna
484), bojaHa KapajoBuh (beorpagcko gpamcko
nosopuwTe, Dectusan urpe), Aumutpuje Taguh
(Oeck KpeatnsHa EBpona Cpbuja ), lopaH Tomka
(MakynTeT 3a cnopT U Typrsam), Bnagummp Oekuh
(AHcambn ,Kono*)

MPU3EMJbE -
YHYTPALIHE IBOPULLTE Y MPU3EMJbY

17:30

OTBapatbe n3noxbe, npefacTaBbarbe
YnuuHe ranepuje - npumep gobpe
npakce: pa3Boj nybnuke

OPYTW CIPAT -
YYNOHNLIE11 N 16

17:30-18:30

MpepcTaBmbakbe KYNTYPHUX LieHTapa
3emarsba EY: OpaHLUYyCKN NHCTUTYT,
(yuynHmoHmua 11), MHctutyT CepBaHTeC
(yunoHmnua 16)

X0 ncnrPen Y4YNOHULIE 11

18:30

OTBapame n3noxbe, Pectuean
Hoso [ob6a - npnmep nobpe npakce:
pervioHanHa 1 eBporcKa capagha

CYTEPEH -
CAJIATPO/

14:00 -15:00

MpuKyn/pawe GMHAHCNjCKMX cpeacTaBa
y 0bnacTv Kyntype - nojeauHuu n
KoMmnaHwuje

Hatanuja Cumosun, Tpar poHgauwmja,
beorpan

YETBPTW CIPAT -
MPOCTOPUN N3HAL KAHLIENTAPNJA

14:00-15:30

Konapau Art Lab - npeacTaBmame
npojekata Onepoca, beorpaacka
6apoKHa akagemuja, Mapw npogykumja
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CYTEPEH -
PECTOPAH - TPOCTOP 3ATIAY3Y,
CAJIA 3A NYLWIAYE

MPN3EMJbE -
MPOCTOP 3ATIAY3Y, NMOCJTY>KEHE

OPYTI CIPAT -
TEPACA - LOUNGE
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MPBW CIPAT -
MAJIA CATIA

10:00-11:00

bopoBate npojekaTa, npeAcTaB/bake
AHTeHa KaHuenapwuje [lecka KpeaTuBHa
Espona Cpbunja,

Jlyka Kynnh

11:15-12:15

CacTtaBsbatbe bylieta nporpama
KpeatnsHa EBpona,

Mapwja Monosuh

12:15-12:30
Naysa

12:30 - 14:00

MpepcTaBmbakbe ycnewHnx npojexkara
ca AMCKYCUjOM — KOHKYPC 3a KHbUXKEBHE
npesopje, cecuja 2

MpojekTn: HarpafheHy eBPONCKM ayTopu Kikbnra 3a
aeuy v mnage (Oguceja), loTpara 3a AEHTUTETOM
(feonoetuka), (He)tonepaHuumja - cegam
HarpaheHux eBponckux nucaya (Oepeta),

MogepaTtop: Munow KoHcTaHTUHOBUA
(Yopyxeme npesogunaua Cpbnje)

14:00 -15:00
ay3a, nocnyxewe

15:00 - 16:30

MpepcTaB/babe ycnewHnx npojeKkara
ca ANCKYCMNjOM - KOHKYPC 3a NpojeKkTe
€BpOriCcKe capagme, NpojekT n3
obnacTu n3Bohauykmx yMeTHOCTW

MNpojekTn: Departures and Arrivals (CtaHuua), ViSeT
(KynTypaHoBa 1 ®akynTeT 3a MEHALIMEHT)

MogepaTtopka: JeneHa Kajro
(BITEF Dance Company)

17:00-18:00

Opyru nssopu pnHaHcmpama:
[pencTaB/bakbe KOHKypCa 3a
cydmnHaHCMpatbe npojekara Koju cy
fobunn nogpluky nporpama KpeateHa
EBpona, TaTjaHa bojoBuh, MnHncTapcTeo
KYnType u nHpopMuncama

MPBW CIPAT -
CAJIA JOCMO NAHYN TR

12:30-14:00
MpepcTaBmbake nporpama Horizon
2020, Erasmus+ v EU for Citizens

Codwuja Ayknh, Erasmus+, Cowa Onayuh,
EU for Citizens, Munnua lfonybosuh
Tacescka, Horizon 2020

MogepaTtopka: JbumbaHa Poray Munjatosuh,
(MHCcTUTYT DakynTeTa ApamMCKuX
ymeTHocTu y beorpagy)

14:00 -15:00
Maysa, nocnyxewe

15:00-17:30

MpepcTaB/bame ycrnewHnx npojexkara
ca ANCKYCUjOM — KOHKYpPC 3a NpojekTe
€eBpOrncKe capaghe, NpojekTu u3
obnacTtu KyntypHe bawTrHe

MpojekTn: V3Bohewe Myseja (My3ej caBpemeHe
ymeTHocTu BojsoguHe), EU.T.ER.PE (PuHT PuHr)

Mogpepatop:
JoBaH Yekuh
(@akynTeT CUHrMZYHYM)

17:45-19:00

MpepcTaBbake eBPONCKe Harpage 3a
KiUXEBHOCT, MpoMoLnja Kibure Yribelue
WajtnHua CacBum 06MYHN [apoBu
N3paBayka kyha ,Apxunenar”
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MPBW CIPAT -
YUYNOHWLA KO MAJIE CAJE

15:00-17:00

PayyHoBOACTBEHO M MpaBHO
caBeTOBatbe - MHANBMAYANHa NUTaka n
ogrosopu, bypha JaHnhujesuh n Munmua
WcannoBmh, MMHUCTapCTBO KyNType n
nHdopmMmucama

MPBW CIPAT -
CAJNIOH

15:00-17:00

lNcuxonowko caBetoBawe: HR n cTpec
MeHaLMeHT - UHANBULYaNnHa nuTaka n
ogrosopu, Awsa KnBkoBuh, ncuxonor u
ncuxorepaneyT

17:30-18:30

Speed-date

(10 MmmnHyTa ca npodecroHanumuma 13
obnacTtu KynType)

Hatanuja CumoBuh (Tpar poHgaumja), AnekcaHapa
hophesuh n lejaH Y6oBUh (KyntypHu GpoHT),
MBaHa 3eveBuh (MMHUCTApTCBO KyNType u
nHpopmumcatrba), HuHa MuxamuHay, (deck
KpeaTnBHa EBpona Cpbuja), BecHa JaHnnoBuh
(KynTypHu ueHTap beorpaga), Acja Pagoruh n
HaHuua Makcumosuh (beorpagcka punxapmoHuja)

MPU3EMJbE -
MY3WNYKA CAJTIA

17:30-18:30

Speed-date

(10 MmnHyTa ca npodecroHanuumMa 13
obnacTtu KynType)

Papomup JlasoBuh (YnuuHa ranepuja), Manga
lpyneH (Oom kynType CTyneHTCKM rpag), JeneHa
Knexesuh (BTED), Mapa Mpoxacka (free lance
KycToc), Mapuja hoprosuh (Myseja uctopumje
Jyrocnaswje), Bojucnas MNaHTuh (beorpapcku Lies
becTnBan)

YNA3HW X0/

18:30
KokTtenun DJ cet
Ewox i Tamarinsky

OPYTW CIPAT -
YYNOHNLIE11 N 16

17:30-18:30

MpepcTaBmbakbe KYNTYPHUX LieHTapa
3emarba EY: bputaHckum caBeT (y4ymoHuua
11), AycTpujcku KynTypHU Gopym
(yunoHmnua 16)

CYTEPEH -
CAJIATPO/

15:00-17:30

Ieb6ata: EBponcke KynTypHe NoNTUKe,
HOBW MPOjekTn 1 mnagu - ,Kako ga
pa3Bujamo nporpame y Kyntypm?“

CTyoeHTN MeHaLIMeHTa 1 KynTypHe
nonutnke QakynteTa ApamMcKmx
yMeTHocTu, Tauka KoMyHUKauuje,
npencTaBHULIN yCTaHOBa KyNType

MogepaTtopke: aHuua bojuh n
Tamapa MunosaHoBuMh

CYTEPEH -
PECTOPAH -TPOCTOP 3ATAY3Y,
CAJTA 3ANMYLIAYE

MPN3EMIJbE -
MPOCTOP 3ATIAY3Y, MOCJ/TYKEHE

OPYTW CIPAT -
TEPACA - LOUNGE
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CABETU -
Kb XKEBHIA

[TPEBOLI

DARK-
WOOD:

“Hematu cTpax og nanuponoruje.
Wako To yme ga 6yne nsasoBaH
npowec, H1je Hemoryh 1 moxe fga ce
ycrnewHo npesasuhe.”

[EO-
[TOETUKA:

“MoTpebHo je 06paTUTU NaXKy Ha
Ap>KaBe U je3nkKe ca crvcka Koje je
mMoryhe npeBoguTu, 3aTum Jobpo
YTBPOUTY CBE YCNIOBE KOHKypUCama
npe Hero WTo ce yhe y npoLec nucama

OLNCEJA: -

“HajsHavajHnje je ;obpo KoHUMAMpaTK npojekaT

N IMaTW KOXEPEHTHY C/IKY OHOra LUTO Ce XKenu
noctuhn wnme. bBTHa je LennHa 1 Ha4ymH Ha

KOju je cBe NoBe3aHo. Takohe, aHraxoBame
WCKYCHMX NpeBogmoua ca 6oratnm brnorpapujama.”

XEJIVIKC.:

“HajbuTHuje je noYyeTn Ha BpeMe ca UCTPaXk1BareM
1 OCMULLIbaBaHkeM NPOjeKTa, Te 0AroBOPUTY Ha NUTaHE
KOje Kiure enmmo ga nsgamo 1 sawTo.”



CABETU -
[TPOJEKTW
EBPOICKE
CAPALHE
PUHI
PUHT.

“HajsHavajHnje je nmatn gobpy naejy
Kojy je noTpebHo fobpo npeacTaBuTn
1 pasnoxuTu, a 3aTm v Jobpe,
npoBepeHe napTHepe.”

CTAHULA:

“lMapTHepcTBa Mopajy fa HacTaHy 13
NPEeTX04HOT NCKYCTBA, HajbuTHNMje je
“MaTn Noy3gaHor napTHepa.”

bAJIKAHOJIOLWKW
NHCTUTYT.

“IMoXesbHO je 0OCTBAPUTU LITO BULLE
KOHTakaTta ca MHOCTPaHCTBOM.”

KYJITYPA-
HOBA:

“Pasmucnnte Tpu nyTa Npe Hero WTo yheTe y HeKn
OBaKaB MpojeKaT, MaX/bMBO NaHMpajTe 1 obpo
Ce pacnuTajTe Koje cBe MOryhHoCT/ nocToje fa
HaheTe HepocTajyha cpeacTBa (matching funds,
co-financing). byguTte 0TBOPEHN Y KOMYHUKaLWju
ca napTHepuma ako Hekn npobnem Hanhe Koju
He MOXeTe caMmu fa pewwure.”
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O SALAYXBbUHW

NJTJE

M. KOJTAPLLA

YctaHoBa KynType
04 HaUWOHA/IHOr 3Ha4aja

[lepmMaHeHTHO JOXKMBOTHO 06pa3oBate
Kao jeguHa moryha onumnja HanpeTka
OpYywTBa, NpefcTaB/ba CBOjeBPCTHY
KYNTYPHY MUCUjy, KOja je geduHmncaHa
OCHuBaweM Konapuyese 3apy>kbuHe.
Konapau je KynTypHo-06pa30oBHa
WHCTUTYUWja, OCHOBaHa 1932. roauHe
kao KonapyeB HapoaHW YHNBEP3UTET,
OTBOpPEH 3a pas3nunyuTe reHepauumje

1 obpa3oBHe Npodune, ca UKbLEM ga
npy»ka fopatHa 3Harba Kpo3 06pa3oBHe
1 gpyre nporpame Kao gonyHy
dbopmManHoM 06pa30BHOM CHUCTEMY.

MynTndyHKUMOHANHN NPOCTOPHU
Kanauutetn (Bennka geopHa, My3unyka
ranepwja, cane 3anpegaBatba,

20 yunoHuUa, NTMKOBHa ranepuja u
OCTanu U3NoXK6eHn 1 pagHU NpocTopu)
npy»xajy MoryhHOCT opraH13oBama
pasnnyYnUTUX aKTUBHOCTY 1 MporpamMa.
CBoje nporpame Konapal, opraHusyje
Kpo3 pag LleHTpa 3a My3uKy, LleHTpa 3a
npegaBayky AenatHocT ca JIMKOBHOM
ranepujom, LleHTpa 3a HacTaBy CTpaHuX
jesanka un Kiomxkape ,,Anekcangap benmh®.
LleHTap 3a My3u1Ky NnpoMoBMLIE
YMETHUYKY MY3UKY 1 KYNTYpY LWNPO]
jaBHOCTW, MNagUM 1 CTapujum
bybutebMa KnacmuyHe Mysumke.

Buwe og 250 KoHUepaTa roguiikse,

of yera TpehnHy opraHusyje LleHTap 3a
MYy3UKY, 0gpXKaBa ce 'y Benvkoj aBopaHu.
Tokom roguHe, KoHuepTe Ha Konapuy
nocetu Buwe of 10.000 wybuTtersa
Knacu4yHe mysuke. Y okBupy LieHTpa 3a
npepaBayky fenaTHOCT OpraHu3yjy ce
CBaKOAHEBHM NporpamMu npegaBama 1
npeseHTaLnja 3a wnpy nyonuky, ns 17
Hay4yHux obnacTu. LleHTap 3a HacTaBy
CTpaHuX je3nKa noyeo je ga pagm 1933.
roavHe Kao npBa LWKoa CTpaHuX je3nka
y Cpbujun. Taga ce y hemy npegaBao camo
EHrNecKku jesuk. [laHac ce y 3agy6uHu
opraHu3yje HacTaBa 13 17 eBpONCKuX u
CBETCKUX je3nKa. Y JINKoBHOj ranepuijun
Konapua [0 caga je opraH/M30BaHO BuLIe
o 800 n3noxbu.

Mano je nosHato ga cy n3s ®GoHpa
Konapuese 3agyx06uHe 0TKyn/beHe
cnuke ca lpBe jyrocioBeHCKE YMTEHMYKE
n3noxbe y beorpagy, 1904. roguHe 1
TaKo je HacTana jyrocnoBeHCKa ranepuja
13 Koje ce BpemeHoM popmmpana
36upkKa jyrocnoBEHCKOr CIMKapCcTBa

XX Beka HapogHor my3eja. /13 nctor
doHpa je og 0CHMBaKa 3agybuHe
GuHaHcupaHo n3gaBame oko 200
Hay4YHUX 1 KibXKEBHUX Aena, Koja faHac
ynHe KsxkeBHM poHA Konapuese
3agybunHe. Konapau Kao 3agy6uHa u
He3aBMCHa MHCTUTYLMja peannsyje cBoje
nocrioBake 13 NpuUxoaa of COnCTBEHUX
[enaTHOCTHU.

KOJIAPAL| - TAKE OVER

lNpojexkat TAKE OVER v napTHEpPCKO
yuyewhe Konapuay oBOM NpojekTy
noapasymeBa OBOrO4MLWHN NpoLec
efyKauuje, pasmeHe 1 gpyre akTMBHOCTH
KpOo3 Koje hemMo Kao MHCTUTYLKja,
peaondunHucaT CBOje mporpame
opujeHTuwyhu ce Ka nyénmnum un
capagHuuMMa Mnahe reHepauuje.
Konapau je npeno3sHao CBOjy ynioryy
O0BOM MpojeKkTy 6al 360r CBOje UCTopujKe
ynore 1 Nporpamcke JocnegHocTu y
npouecnmMa obpa3oBatba, yCBajara
N NpeHoLleHa HOBUX 3Hatba MeRy
pas3nnYUTUM reHepaLnja Hay4yHUKa,
NCTpaknBaya n yMeTHua.

75
PenosuuyunoHupame 1 pegedpuHmncare
MMULIa OBE YCTAHOBE, YCBajahe
CaBpPEeMEeHMX NPaKCu 1 MHCTYPMEHaTa,
yK/by4yjyhn n aHra>kosame ogbopa
Magux Kpo3 oBaj npojekat, oTBopuhe
HaM NPOCTOpP 3a HOBY Ny6HMNKY,
OCBEXXEeHe nporpame, BUA/bUBOCT U
KOHKYPEHTHOCT y 0bnacTtv npogykumje
1 opraHu3aLmje, HoBe cagpyxaje
y obnacTtu egykaumje, caBpeMeHor
CTBapanawTBa M Le0XNUBOTHOT yYeHa.
OTBOPEHOCT Ka HOBMM cagpkajuma u
HoBOj Ny6nuum o6e3beguhe Konapuy
pa3BOj, Tpajatbe 1 3Ha4aj y Wnpem
KYNTYPHOM OKPY>Ketby.

www.kolarac.rs
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OECTUBAITY

HOBO

(MecTrBan anTepHaTMBHON, ayTOPCKOr
unu HecepcTaHor ctpuna Hoeo [lo6a 3a
rocTe 1 y4eCHMKe 3Hauu NHTEH3MBaH
nporpam ncnykeH nanoxodama,
pagvioHMLama, KOHLepTMma,
npeseHTaunjama; paameHy 1 bepsy
WTaMnaHnx n3gama y3 naxbuso
opabpaH npernen ayTopa, u3gaBaya u
npogykumnje n3 mehyHapogHor Kpyra
anTepHaTUBHUX YMETHOCTM; YMMe aaje
YBUA Y WApPEeHY 1 BEOMa XKMBY NTOKanHy
CLIEHY 1 Hb0j bncKe CLeHe.

[1OBbA

Hogo [Jo6a npepacTay Lenoroguilhy
aKTUBHOCT Y3 HOBOBACMNOCTaB/bEHN
He3aBUCHW HaQKYNTYPHU ennLeHTap
MaTtpujapwnja, ogakne v genyje
KOOpAMHaLOHN TUM, TE Ce 0aprKaBajy
pagvoHMLEe arnconyTHO CBUX BELUTUHA,
CBe BpeMe, y Heoba 1y nonycHy.

MaTpujapwuwja je ocHoBaHa y Toky 2014.
roguHe ca LuubeMm fa noctaHe MecTo
cycpeTa yMEeTHMKa N3 pasnnymnTmx
obnacTu y nosby ayamo-Bu3syenHux
yMeTHoCTu 1 Beh pacnonaxe
oproeapajyhum kanayuteTnma 3a
CMelTaj U pag YMETHUKA, a TakBu
CTyOujcKn bopaBLV NPaKTUKOBaHM Cy

1 ToKkom 2014. roguHe, Ha UHULKjaTUBY
caMUX YMETHMKa NN KONEKTUBA.

OBakBM Nporpamu cny»<e ga ce
no3nBajy yMeTHUL MW, TeopeTmnyapu,
KYCTOCW 1 OCTanu KpeaTuBHW Jbyan y
MPOCTOP U KOHTEKCT U3BaH HX0BOr
yobuyajeHor okpy»kera 1 obagesa.

To omoryhaBa NHTEH3MBHO BpeMe 3a
pednekcujy, NCTpa)knBame, NPogyKuujy
1 Npe3eHTauunjy 1 cyoyaBarbe YMETHMKA
ca npepcTaB/bakbeM CBOje NpaKkce y
Opyroj/apyradnjoj 3ajeqHuULN, KPo3
yno3HaBake HOBUX JbyAu, Kopuwhere
HOBWX MaTepujana 1 NCKYCTBO XKMNBOTa
Ha opyroj nokaumju. Harnacak je Ha
BMLUECIOjHOj KYNTYPHOj pasMeHun 1
NCKYCTBY Qpyror/gpyraynjer.

(MecTrBan je yMpeXxeH ca CIMYHUM

decTuBanma wupom EBpone 1 roctoBao

je, npeacTaB/bao ce 1 0CTaB/bao Tpara
no ®paHuyckoj, Mitanuju, LLiseackoj,
XpBaTckoj, PymyHunjn, Hemaukoj,
CnoseHnju, Mahapckoj, MakegoHnju.

[NoceTnoum N3 perrnoHa v wmper
€BPONCKOr KOHTEKCTa, MeLlajy ce ca
ayTopuma, ayTopu ca OpraHn3aTopuma,
rocTV 1 [OMaNVHK, NCU 1 MaYKe.
Hemoryhe je ga ce npencrtase CBU
rocTw, CTPUN ayTopw, My3unyapu,
ekcnepumMeHTaTopu, rpadpuyapu,
oucTpubyTepu, guckorpadu, Kibkapu,
CTpunapw, KONeKLNoHapu, BapmoLu,
noTesayu, morypayu, urpayu 1 niecadu,
TeopeTn4apu N ecejucTn, akTUBUCTMN

N arMTaTtopw, BONOHTEPM, PEXncepu,
LUMPKY3aHTW, MeOMjCKN apXeonosu,
CUTO WTaMnapu, UMNpPoBM3aTopu, geua
13 Hawe Kyhe, geua n3 gpyrux Kyha,
MpOojexkTopw, Hag3npayu, KaMepMaHu n
doTorpadun, npodecnoHanuym n amaTepu,
KyBapu, rypMaHu, ryMLM 1 nocMaTtpayiu,
€K0N03u, yNINYHY apTUCTK, MypanmncTy,
rycnapw, DJ-eBn, VJ-esu, CD-eBw,
MC-jeBu, KaceTapu 1 neHxapTaneTtapu,
Kpojauu, M1UCLM N CLLEEHapUCTH,
6rnumMKNUcTN, NeERNHCKN Jbyan, Ibygn
b6ynyhHocTn, HOBe epe, HOBOT foba.
Hosopobapw.

www.novodobafestival.net
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YMETHNYKOM

[TPOCTOPY

Y10

YMeTHMYKKM npocTtop Y10 oTBOpPEH je

3. maja 2012. rognHe Kao He3aBUCHWM
n3nara4yku npoctop. lNpBa n3noxoa,

nop Hasneom 10+1, yjeqHo je oTBOpwua
HOBO MecTo beorpaackoj nybnuun
3aHTEPECOBAaHOj 3a CBEXY U KBANIUTETHY
CaBpPEMEHY YMETHOCT. TOM NpUINKoMm
bopMumpaH je camoopraHn3oBaHu Y10
TUM Koju YnHe Micngopa Kpctuh,

MBa KyamaHosuh, Jllugnja denuh,
Mapuwuja LLeBuh, HnHa ViBaHoBUN, CaBa
KHexesuh v Hemata Hukonuh koju je
Takohe 1 nHMumjaTop NpojekTa,

a nog Ymjm KyCToCKM BONCTBOM Cy
CBW 3aje[IHO ca jo YeTnpm YMETHMKA
WCTYNWAK Ca CBOjUM pagoBUMa NMOBOAOM
oTBapata npocropa.

HakoH rpynHor n3narawa, CBaku 4siaH
Y10 nmao je cBojy caMoCTasnHy U3noxoy
KOjOM Cy NpeacTaB/beHN WIPOj Nybnmum
NPBEHCTBEHO Kao YMETHULN, @ 3aTUM U
Kao Y1aHOBW YMETHMYKOT CaBeTa.

CHa)kHa No3uTMBHa peakuuja nybnmke

N KyNTypHE jaBHOCTM foKa3ana je
HEOMXOQ4HOCT HaCTaBKa ynaraka y 0Baj
npojekar, Koju je MHMLWjaNMHO OCMULLbEH
Kao KpaTKkopoyaH. M3 Tor pasnora,

YCTaHOBJ/bEH je CTaNHW jaBHY NO3MB 3a
YMETHVKE, KyCTOCEe 1 YMETHUYKE rpyne,

yume je Y10 Tum goburo ynory cenekropa
1 NPOLIMPWO CBOje AenoBake Ha akTUBHO

yyewhe y Kpenparby IoKanHe yMeTHUYKe

cueHe.

Y unsby npomMovumje mnagux yMeTHrKa
KOju ce Hanase Ha Mo4YeTKy CBOjuX
YMETHUYKMX Kapujepa 1 Koju H1UCY nmanu
NPUAKKY a ce afeKkBaTHO npeacTaBe
0BAaWH0j Nybnumum, nsnoxbe ce
opraHun3yjy no no3mBy 1 NyTEM KOHKypca
KOju je 0TBOPEH TOKOM Liefie roaunHe.

MpucycTBO CBUX HopMn 1 Mefunja
BM3YeNHOr n3pa)kaBaka y focajalltboj
n3nara4ykoj npakcm CTBOPWIO je
pa3HOBPCTaH U AMHAMUYaH nporpam
KOju je 403BONMO CBaKOM ayTopy Aa
TpaHChOpMULLE YMETHUYKN NPOCTOP

y CKnagy ca KOHLenwumjom cBor
YMETHUYKOT paja.

[lo capa je peannsoBaHo YeTpaeceT
CaMOCTasHMX U TPYMHUX 31061, Kao
1 OCTanux gewaatra nonyT gebaTa,
pafvoHnLa, jaBHNX Bofera of cTpaHe
yMETHVMKa 1 My3n4yKmx gorahaja.

www.ulO.rs
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YITN4YHOJ
[AJTIEPJI

Cmametbe 1 HeCTaHakK jaBHUX NpPocTopa
cBe Yewhe Be3yjemo 3a QUHaMUKY
pa3B0ja caBpemeHor rpaga. Pa3soj rpaga
BONEH NOrMKOM TPXKMLLITa NpeacTaB/ba
BENMKY MPETHY 3a jaBHE NPOCTOpE,

a CTOBPEMEHO 1 3a a/iTepHaTMBHE
KYNTYpPHE aKTMBHOCTMW.

HecTajahe jaBHOr npocTopa, nojaea
KBa3WjaBHMX NPOCTOPa Ca OrpaHNYeHNM
npucTynom, goraha ce ynopego ca
arpecnjom KomepumjanHe KynType v
rojaBoM KYNTYPHOF CrieKTaKna.

Komogundurkaumja npoctopa v
KomMepuujanusaumja ceera oceha ce
YMM NCKOPAYMMO Ha ynuLy, na ce Tako
TpOTOapu cy>kaBajy 3apag NapKuHr
MecTa, TProBu npeTeapajy y bawrte
kaduha, a cBaka BepTMKanHa noBpLnHa
y OrnacHu NpocTop.

MpocTopw Ha Taj Ha4YuH rybe cBoj
ngeHTuTeT, brBajy oTyheHun, a 3anpaso cy
peanHn 1 counjanHo geduHmUcaHu, ook
He3aBMCHO CTBapanalTBo TuMe 61Ba
caTepaHo Ha MapruHy, MeTahopuyKn 1
6ykBanHo. Ynn4yHa rasiepuja nokyliasa
[a OKynu 1 apTUKynuiwe No3nLnjy Kako
KYNTYpHEe Tako 1 OpYLITBEHE MapruHe.
CmewTeHa y Hekaga 3anywreHun

nponas u oKpy>KeHa MHOro6pojHNM
KoMepumjanHuM cagpxajuma, theHa
CBpXa Hafunasmn YUCTo raniepujcky nnm
KYNTYpHY GyHKLNjy. beHa TemerbHa
ynora je nponuTrBame camMme MoryhHocTu
rnocTojatba TaKBMX MPOCTOPA, U Wurpe -
0[HOCa KOju yTr4y Ha pa3Boj rpaga.

Op cBor HacTaHka y anpuny 2012.
roguHe, Nnpukasanu cMo npeko 40
CamMOCTanHUX UAN FPYNHUX N310X6u,
npnbnmxasajyhn caBpeMeH0o YMETHUYKO
CTBapanawTBo rpafjaHnma.

OBaj npouec n3mellTalba YyMEeTHOCTU Y
jaBHUM NpocTop oMoryhno je ranepuju
BenvKu 6poj nocetnnaua, anm Moxga
6uTHMje og Tora, omoryhuro Ham je ga
Wwupoj nybnuun npnbnmxrumo Teme 3a
Koje cMo ocehanu oaroBOpHOCT Aa 0
HIMa roBOPUMO, 3ajeLHO Ca YMeTHMLMMA
Koju cy nx npegnaranu. Tako cy YecTo
y ranepunjckom nporpamy cBoje MecTo
3ay3esie npuye 0 pace/baBaky Poma,
KnBOTY BeckyhHMKa 1 a3unaHara,
npobnemrmMa cTapmx UNn NOANTUYKAM
ybucTtermMa. AKO je npBy roguHy
obenexwuna aHra)oBaHa goTtorpaduja,
JApyra je noHena wapeHnMKocT
Mefuvja, UHTePHaLVOHaNHNX ayTopa 1
YMETHUYKOT CeH3nbunmTeTa.

Y capagtu ca knybowm ,lMogmopHuua”
3ajefHNYKM CYy OpraHn30BaH MHOTM
KOHLLepTK, @ YCNELLHO je peann3oBaHa
N MHMLMjaTXBa fa ce Nponasy Kome
ce ranepwja Hanaswu, Ha3oBe YaBkeTos
rnacax npema pok mysudapy ropaHy
YaBajgun. Y TOKy OBe ABe roguHe
OCTBapeHe cy 1 Be capagte ca My3sejom
caBpeMeHe yMeTHOCTW y beorpagy,
PemoHT ranepujom, beorpagckom
NHTEPHaLWUHANHOM Hefle/boM
apxutekType (B/IHA), ogp>aHo je
GUAMCKNX N MY3NYKNX GecTrBana,
paguoHuue 3a geuy, UTa. YnmyHa
ranepuvja buna je ykibyyeHa y npatehu
nporpam 55. OkTob6apcKor canoHa.

Kao ynaHuua HesaBucHe KynTypHe cLeHe
Cp6bunje, Ynu4yHa ranepuja genv cyabuHy
Benukor 6poja opraHmnsaumja Wrpom
Cp6bunje Koje ce, Kako MHOBATUBHOLWRAY
YMETHMYKOT n3paxaja, Tako 1 NPOCTOM
JoMULbaToWwRyY y NpeXkrBIbaBaky

1 ogpxaBaky Npogykuuje 6ope 3a
nobosblare ycnoBa paga v YMETHUYKOT
cTBapanawTsa. A ynpaBo jaBHM NPOCTOP
npencTaB/ba HajBUA/bMBMjE MECTO rae ce
MO>Xe yTuLaTL Ha NPOMEHY APYLWTBEHMWX
ogHoca. [pncycTBO yMETHOCTU Ha
YINLN YNO3Haje CTAaHOBHULUTBO ca
HEFOBMM ULEHTUTETOM, Fpagmn KpUTUYKO
MULW/bEHE U NOBehaBa CTEMEH jaBHe
CBECTU. YKO/IMKO YMETHUYKO fiefioBake
YK/by4yje KOHTeKCTyalHe C/i0jeBe Koju
Cy CE BPEMEHOM TanoXXuam y npocTopy,
oTBapajyhuv nx HOBMM YnTarbMa U
HOBMM MCKYCTBMMA, jaBHa YMETHOCT Ha
Taj HaYMH bBa ycMepeHa Ka 3ajegHnum
y BUOY MHTEPBEHMCaha y OMnlITOoj jaBHOj

chepwn.

Ca mpyre CTpaHe, yKiby4rBameM rpahaHa
y NTara pa3Boja rpaga, namenhy
oCTasior 1y npoLece pesutannsauuje
HanyWTeHNX jaBHUX NPOCTOPA, 3HaTHO
6u ce gonpuHeno KkBanuteTty ypbaHe
cpenuHe, a BeNnKM gonpuHoc bu ce
OCETNO 1Y COLMjanHOM, KYNTYPHOM 1
€KOHOMCKOM [OMEHY.

www.mikroart.rs

81



82

EBPOITCKA
HAITPALLA

KIbKEBHOCT

EBponcka Harpaja 3a KbUXEeBHOCT

je ycnoctaB/beHa 2009. rognHe og,
cTpaHe EBponcke komucuje. L oBe
Harpage je fja uctakHe KpeaTMBHOCT

1 6oraTcTBO pa3HonMKocTy EBponcke
CaBpPEMEHA KHbUXEBHOCTU, Kao 1 aa
nogcrtakHe mefyHapogHy npojajy Kwura
1 3aMHTEPECOBaHOCT 3a 06jaB/bMBatbe,
KYNOBWHY 1 YATaHe CTPaHMX KHKEBHUX
fgena.

YnuyHa ranepwuja nokywasa ga

OKYNM 1 apTUKyNuLLIe No3NLNjy Kako
KYNTypHe Tako 1 gpYLITBEHE MapruHe.
CMellTeHa y HeKaa 3anylTeHun

nponas n oKpy>keHa MHOro6pojHM
KOMepLWjanHUM cagpKajuMa, keHa
CBpXa HagMnasm YMCTo ranepunjcky nnm
KYNTypHY dyHKUMjy. beHa TemerbHa
ynora je nponuTrBarbe caMe MoryhHocTu
nocTojarba TaKBUX NPOCTOPA, U WKpe -
OfHOCa KOju yTU4y Ha pasBoj rpaga.
Harpapa ce duHaHcupa cpeacTeuma
nporpama KpeatnsHa EBpona (2014-
2020), a pogena Harpage opraHusyje ce
CBake roguHe 3a EBponcky degepauujy
npopaBala Krbura, EBponckm caBet
KhbKeBHMKa 1 Depepaunjy eBponcKux
n3gasava.

KoH3opuunjym EBponcke Harpage

3a KHbKEBHOCT OAr0BOpaH je 3a
OpraHn30Batbe HaLVOHaNHUX Xnpuja

Y OKBMPY 3eMasba Y4eCHML, Kao 1 3a
rogu by LLepeMoHujy gogene Harpaga.
Y 2014. roanHn TpUHaecCT ayTopa n3
AnbaHwnje, byrapcke, Yewke, [puke,
WcnaHgaa, JleToHuje, JlnxTeHwTajHa,
Manrte, UpHe lope, Cpbnje, XonaHguje,
Typcke n YjeguweHor KpameBcTBa
nobwno je EBponcKy Harpagy 3a
KHbXEBHOCT, a LLlepeMoHMja gogene
ogpxana ce 18. Hoembpa 2014. rognHe
y bpuceny.

PomaH CacBum cKpoMHV fApoBU
Yrbeuwe LWajTnHua HarpaheH EBponckom
HarpaaoM 3a Kb VXXeBHOCT

CacByiM CKPOMHY JAPOBY je N3y3eTaH
enncTonapHu poMaH y Kome aBa

bpaTa pa3metbyjy e-MausioBe y Kojuma
CBefoYe 0 CBOjOj aMepPUNYKOj U CPMCKOj,
HbYjOPLLKOj 1 BaHATCKOj CBaKOAHEBULM.
WcToBpeMeHo pomaH o baHaTy n
HyjopKy, 0 CprcKoj n amepuykKoj
BEp3uju xunBoTa, CacBUM CKPOMHU
[AapoBy Cy NOPOANYHM POMaH y KOMe

Ce Kpo3 cygbuHCKa UCKYLLIEeHa HEHNX
nprvnagHuKa Ha y36ya/bye 1 ynevat/bue
Ha4Y¥H roBOpPMY 0 Haj\U3a30BHUUM

OPYyWTBEHM NUTakblMa Haller BpemMeHa.

LlajTnHay je Hannucao NOTPECHY 1
NMPOBOKATUBHY XPOHWKY HaLINX AaHa,
KHUTY Y YAjUM MMCMUMA CHaXKHO
nporosapa nocnegha geueHunja
Hawwmx »nsoTta. 0gaBHO HACMO UManu
pOMaH y KOMe Ce C TONIMKOM CHarom,
€HeprnjomM n ayTeHTUYHOM EMOLLNjOM
roBOPY 0 HEMOCPEOHO NMPOXMBI/LEHOM
CaBPEMEHOM VCKYCTBY.

3a pomaH CacBuM CKPOMHY [APOBY,
0b6jaB/beH y Apxunenary y Tpy nsgama,
Yrivewa WajtnHau, jenaH og Bogehunx
nvcaway HoBOj reHepaLujyu CaBpeMeHe
CPpMCKe KibIMKEBHOCTW, ayTOP YyBEHE
npame Xagepcodung, nobuo je EBponcky
Harpagy 3a KiwukeBHOCT 2014. rogmnHe, a
npe Tora u Butanosy Harpagy 3a Hajborby
Kioury 2011. roguHe n Harpagy ,bopa
CtaHKoBUN“ 3a Hajb6ObY KUY FOAUHE.

www.euprizeliterature.eu
www.arhipelag.rs
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EBPOITCKA

CABPEM

HATPALLA
3A
ERY

APXUTEKTYPY

ApxuUTeKTypa aje 3HayajaH gonpuHocC
OLPXKMBOj EBPOMNCKOj EKOHOMWjU, K0 1
€BPOMCKOM KYNTYPHOM 1 OPYLWITBEHOM
XXUBOTY jep Yy BENIMKOj MepY yTUYE Ha
HauYuH Ha Koju /byaun XUBe, page u
nposoge cnobofgHo BpeMe, Kao 1 Ha
KBaNMTET HbMXOBOT XMBOTA, YaK 1 aKo

CBECT 0 TOME H1je fO0BO/bHO pa3BujeHay

jaBHOCTW.

Llnb Harpage EBponcKe yHuje 3a
CaBpeMeHy apxuTekTypy - Mies van der
Rohe je pa uctakHe HOBe NpuMepe gobpe
npakce apXMTEKTOHCKOr CTBapanaliTeay
pafoBMMa He CTapujuM Of OBE rofuHe,
Kao 1 Ja Harnacu ga je mogepHa
apxXMTEeKTypa OPYWTBEHO 1N KYNTYPHO
YKOpeHeHa y eBpONCKUM rpagoBumMa u
3HayajHa y CBaKOAHEBHVM XMBOTMMA
TbyQu.

Mies van der Rohe Harpaga je oCHoBaHa

je 1987. rognHe, HaKOH goroBopa nsmehy

EBponcke KoMmucuje 1 CKynwTuUHe rpaga
bapcenoHe. Harpaga npefcrasba
HajBMLIE MPU3HaHEe Yy EBPOMCKO]

apXMTEKTypu 1 Aofesbyje ce CBake apyre

roAuHe 3a 3aBpLUEHE MPOjeKTe y TOM
[BOroAuWHeM nepuogdy. [leo nprsHama
je ¥ HoBYaHa Harpaday M3Hocy ofl

60.000 eBpa. OCHOBHM LNIbEBW Harpage
Cy [a Cce nNpenosHa 1 NoxXBanun M3BPCHOCT

y 061acTn apxXUTEKTYPE 1 CKpPeHe
naxta Ha BaXkaH JOMNPUHOC €BPOMCKKX
CTpy4YhaKa y pa3Bojy HOBUX naeja n
TEXHOJOrMMja, Kao 1 KNujeHarta Koju nx
nogp kasajy.

[peTxogHo HarpaheHn NPojeKkTn cy:

Harpa - Reykjavik Concert Hall &
Conference Centre; Reykjavik,

by Peer Henning Larsen Architects /
Teglgaard Jeppesen, Osbjgrn Jacobsen;
Studio Olafur Eliasson / Olafur Eliasson;
Batteriid architects / Sigurdur Einarsson

Neues Museum, Berlin,

by David Chipperfield Architects / David
Chipperfield, in collaboration with Julian
Harrap

Norwegian National Opera & Ballet, Oslo,
by SN@HETTA / Kjetil Traedal Thorsen,
Tarald Lundevall, Craig Dykers

Netherlands Embassy Berlin, Berlin,
by OMA / Rem Koolhaas, Ellen van Loon

Kursaal Centre, San Sebastian,
by Rafael Moneo

Car Park and Terminus Hoenheim North,
Strasbourg, by Zaha Hadid Architects /
Zaha Hadid

Kunsthaus Bregenz, Bregenz
by Peter Zumthor

Bibliotheque nationale de France, Paris,
by Dominique Perrault

Stansted Airport, London,
by Norman Foster + Partners / Norman
Foster

Banco Borges e Irmao, Vila do Conde, by
Alvaro Siza Vieira

www.miesarch.com
WWW.U-a-S.rs
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HECKY

KPEATIBHA

EBPOIA

Ieck KpeatneHa EBpona Cpbuja je
NMMNIEMEHTaLNOHO TeNo nporpama
KpeatnBHa EBpona, rmaBHOr nporpama
EBponcke yHMje 3a nogpLIKy NpojekTumMa
Y KynTypu, 0QOpMIbEHO Y OKBUPY
MuHucTapcTBa KynType n uHhpopmMmumcama
Penybnuke Cpbuje.

CPBVJA

MoTnmncuBaremM cnopasyma o yyewwhy

y nporpamy KpeatnsHa EBpona,

CBaKa AprkaBa ce obaBesana fga opopmu
VMM/IEMEHTaLMOHO TEN0 NporpamMa
KpeatnBHa EBpona, Koje genyje Ha
HaumoHanHom nnany. Penybnuka Cpbuja
noTtnucana je cnopasym 19. jyHa 2014.
roguHe y bpuceny.

3apaTtak [lecka je uHhopmMmucame wupe
N KYNTYpHEe jaBHOCTW O mporpamy
KpeatnsHa EBpona, Te npy>kare
nogpLKe ycTaHOBaMa KynType v
opraHu3auunjama LMBUIHON APYLUTBA

y Penybnuun Cpbujn Koje xene

ba obesbepne yyewhe y nporpamy
KpeaTtmBHa EBpona.

Heck KpeatnBHa EBpona Cpbuja
nMnaemMeHTpa noTnporpam Kyntypa,
KOju QYHKLIMOHMLIE y OKBMPY Nporpama
KpeatnsHa EBpona.

Y umby nosehama bpoja yuecHuka n3
Cp6bnje eck KpeaTueHa EBpona Cpbuja,
KOHTVMHYMpPaHO opraHusyje:

- CemuHape, obyke 1 gpyre egykaTuBHe
aKTMBHOCTU KOj/Ma Ce NPeHOoCe 3Hama U
BELWTUHE HEOMNXOAHE 3a KOHKYpuCahe 3a
(GUHaHCKjCKY NOAPLLKY;

- KoHpepeHuuje n3 obnactu KyntypHe
NONUTUKE N MEHALIMEHTA Y KYNTYpu;

- [pojekTe aHMMauuje NoTeHUnjanHmX
annukaHata us Penybnuke Cpbuje;

- [Mpomoumje nporpama KpeaTueHa
EBpona v gpyrnx eBponcknx nporpama;
- Pasnunuunte BpCTE Npojekata Koju ce
T4y pa3Boja nybnuke, pa3Boja Kapujepa,
CaBPEMEHMX MOCAOBHMUX 1 NPOrPamMCcKux
mMogZena, Kao 1 pyrux npuopureTa
nporpama KpeatnsHa EBpona;

- 06yke y ycTaHOBamMa KynType, y dopmn
OVPEKTHOr paja ca 3anoc/ieHnma

(In house obyke);

- lpegcTaB/bame ycnewHnx npojekaTa
13 Cpbnje, pervoHa n EBpone;

- MicTpaxkneayke npojekre ynju je

uunb yHanpehewe gomaher KynTypHor
cucTema 1 MeflyHapofHe capagtbe;

- l3gaBame nybnukaumja o nporpamy
KpeatnsHa EBpona 1 akTmBHOCTMMA
Iecka KpeatnsHa EBpona Cpbuja y unmy
npomMoLMje nporpama 1 onaklaBama
npoLeca KoOHKypucama gomahum
KYNTYPHMM OpraHu3aumnjama.

www.kreativhaevropa.rs
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CREATIVE

FORUM

In order to get a broader cultural
audience familiar with the EU’s main
programme for culture, Creative Europe,
and in order to get an important message
across that in order to get the EU funds

it takes good ideas and good will, the
Creative Europe Desk Serbia is organising
a Creative Europe Forum on 27-28 April
2015, at the llija M. Kolarac Endowment.
More than a hundred representatives of
institutions and organisations, as well as
individuals working in culture, have been
involved with realisation of the Forum
programme.

EUROPE

2015

The core part of the Forum consists of
presentations and debates on all projects
supported by the Creative Europe
programme with Serbian organisations
as participants, training for application
(the concept, budget and project
administration) and separate sessions

of consulting a lawyer, economist, PR
expert and HR and stress management
psychologist.

The projects will be presented by
representatives of publishers: “Clio“,
“Darkwood”, “Geopoetika“, “Heliks",
“Odiseja“, “Dereta” and “Sezam books",
Vojvodina’s Museum of Modern Arts,
Musem od Applied Arts in Belgrade, the
National Museum in Belgrade, Musem
of the History of Yugoslavia, Centre

for Contemporary Dance “Stanica“,
Kulturanova, Faculty of Management

in Novi Sad, Balkanology Institute of
the Serbian Academy of Science and
Arts, Centre for Science Promotion,
organisation of “Belgrade Design Week”,
“Mikser”, “Ring Ring“,”"B92“ Fund, llija M.
Kolarac Endowment.

Besides these, there will be various
programmes within the Forum:
presentation of the EU programmes
(Horizon 2020, Erasmus+, EU for
Citizens) and other sources of funding for
culture, speed-dates with distinguished
professionals in culture, presentation of
foreign cultural centres in Serbia, book
launch of Ugljesa Sajtinac’s Quite Modest
Gifts that won the EU Prize for Literature,
published by “Arhipelag”, discussion of
the European Prize for Contemporary
Architecture, exhibitions of three artistic
initiatives (the “Novo Doba” Festival,

Art Space “U10“, the Street Gallery),
public debate of management and
production students from the Faculty

of Drama Arts in Belgrade on European

cultural policies and youth participation
in culture programme design, promotion
of the book 2015 Creative Europe
Forum: Success Stories, presentation of
projects launched by artistic and cultural
organisations working within Kolarac, as
well as cocktail with DJ set “Only Love”.

The event is going to be held at the Ilija M.

Kolarac Endowment, since this institution
participates in the Creative Europe
Programme with a project Kolarac - Take
over, its main goal being “the conquest
of Kolarac” and audiencedevelopment,
so for this occasion Kolarac will open
more than twenty its known and also
quite unknown spaces and host new and
different audience groups.

The Creative Europe Forum participants
will have a chance to get informed,
trained, to exchange ideas of new
projects, entertain and meet many
colleagues and collaborators in culture.

www.kreativhaevropa.rs
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LITERARY
TRANSLATION
SCHEME




The stories take place in the modern
time, reflecting the atmosphere in which
they are created, introducing readers to
the diversity of cultural identities.

Thus, we consider the four books chosen
for this year’s project as an inspiration to
writers as well as a challenge to the most
experienced translators. The authors are
from Netherlands, Greece, France and
Italy and each one of them describes
everyday life stories of the everyday lives
of ordinary people, in addition we can
also feel the atmosphere of the specific
environment and dramatic social and
cultural changes, and their effect on the
lives of ordinary people.

CLIO
PUBLISHING
COMPANY
BELGRADE

Grail Books:
on water Un jour je m’en irai sans en avoir tout

The Project Grail on water is the result of
an particular editorial concept which has
been maintaining in Clio for 23 years.
The idea of the concept is to respond to
the cultural needs of our environment
and to show a variety of literary poetics
from the whole world. Grail is a book
collection based on translations of novels
from literary fields that are not well
known in Serbia, and on the contrary,
very much appreciated in their countries.

These literary works tell us about the
current problems in different societies
which are becoming typical of many
European countries. Serbian readers will
be introduced to New writers and their
literary poetics, as well as new European
identities and compare them with their
own experience.

dit, Jean d’Ormesson; Figli dello stesso
padre, Romana Petri; Rootless, Lefteris
Koulierakis; De helaasheid der dingen,
Dimitri Verhulst.

www.clio.rs
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DERETA

PUBLISHING

HOUSE

BELGRADE

(In)Tolerance -
Seven Awarded European Writers

(In)Tolerance - Seven Awarded European
Writers is Dereta’s publishing project
that includes 7 awarded authors from 6
EU countries. We have acquired rights
and we will translate into Serbian,
disseminate and promote those book
on the best possible way. There are
several cross points that connect those,
otherwise, very different authors, and
the central one is the question of (in)
tolerance in contemporary society on
various levels: social, political, personal.

Itis the basic question of how we see
others: our enemies, friends, family,
strangers, lovers, and how we tolerate
those who are different than we are.

All those novels are very communicative,
understandable for broad audience,

but also they deal with very important
existential questions which are common
for most people, regardless their
nationality or religion. At the same

time, there is no better way to promote
European literature and values in Serbia.

Raquel Martinez-Gomez Sombras de
unicornio and Viktor Horvat Térék tlikér
both won EU Prize for Literature.

Ada Murolo, with her novel Il mare de
Palizzi, was awarded Rhegium Julii -
Sezione Opera Prima prize for 2013,

as well as Il Mulinello - special prize of
the jury.

Patrik Ourednik, with his internationally
successful novel “Ad Acta”, is the most
translated Czech writer in the last 25

years. He was awarded the Czech Literary

Fund Award.

Emil Hakl (1958) is widely recognized as
one of the most remarkable writers of
Czech literature and is often compared to
the great Czech writer Bohumil Hrabal.
He was awarded the prestigious
Magnesia Litera Prize for O rodicich a
détech.

Jonathans Trigell’s novel Boy A won the
Waverton Award of 2004, later that year
John Llewellyn Rhys Prize and Italian
Edoardo Kihlgren Prize. Also, he achived
big commercial success which is crowned
by a movie adaptation.

Franncisco José Viegas is winner of the
Portuguese Writers’ Association’s Grand
Prize in 2005 with his novel Longe de
Manaus.

www.dereta.rs
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PUBLISHING
COMPANY

HELIKS

SMEDEREVO

Identity: perseverance in searching
for human values in European literature

The aim of the project Identity:
perseverance in searching for human
values in European literature is to publish
and promote European works of classical
and contemporary literature, with a
focus on questioning human values

and identities within broader European
frameworks.

A Selection of nine works written in five
European languages (English, French,
Polish, Romanian and Italian) will
contribute to the international cultural
dialogue of countries where these
languages are respectively spoken.

Though written in different epochs

and stemming from different cultures,
these works are a literary analysis of
relationships between opposites:

the rich and the poor, the exploiters and
the oppressed, the discriminated and
the oppressors, the future and the past.
Heroes of the novels, caught up in the
gap between these contrasts, prodded by
the forces such as love and war, attempt
again and again to find themselves,

not sacrificing much of their own
individuality.

They ask questions about their own
origin, about conscientiousness in the
corporate or early industrial world,

about a future shaken by war, about roles
in conservative and traditional society,
which force the individual to suppress
certain emotions.

Different voices put these questions

to the forefront in different languages,
voicing them via local prisms, reflecting
personal relationships as well as
relationships of various groups, traditions
and social circumstances. However, these
voices are echoing in harmony inside the
European space and in relation to time.
High literary standards, specific narrative
styles, local environment as latent agent
and epochs in which selected works
came into being, demand translators
whose skills are mirrored in language
AND nuances present only in particular
elevated works of literature.

The Stories of Galicia, A collection of
very poetic stories written in prose, are
particularly demanding for translators.
This book is being translated by Biserka
Rajcic, awarded translator with long-
standing experience and dozens of
valuable translated books.

Translators from Italian (Aleksandar
Stefanovic) and French (Jelena Stakic)
have extensive experience in translating
classic and contemporary literature. They
are members of Associations of Literary
Translators of Serbia as well as Dusan
Maljkovic (translating from English)

and Djura Miocinovic (translating from
Romanian).

www.heliks.rs
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PUBLISHING

COMPANY
DARKWQOQOD

BELGRADE

Translation of 8 warks of the Ninth Art
into Serbian

In line with the mission of publishing
company Darkwood to broaden and
direct the attention of readers of all
generations and spheres of interest in
the ninth art, the works within the project
were chosen accordingly, bearing in mind
their artistic, narrative, and in certain
cases, historical value.

By selecting the most prominent
European comic authors, such as Neil
Gaiman, Alan Moore, Jaques Tardi and
Joann Sfar who are renowned and
successful outside the comic domain as
well as within, Darkwood wants to attract
a wide circle of readers, inspire them to
‘dive deeper’ and find gems waiting to be
discovered within the ninth art.

Some of the proposed works are sequels
of series that have already won over

the readers in Serbia and in the region,
such as Gaiman’s Sandman and Moore’s
Saga of the Swamp Thing. Some of them
are true Ninth Art classics, such as I/
Collezionista by Sergio Toppi and L'Uomo
della Legione by Dino Battaglia. Others,
such as Tardi’s Moi René Tardi prisonnier
de guerre au Stalag Il B and Sfar’s Le
Chat du Rabbin, are of more recent origin
but they convey timeless messages.

The books of magic by Gaiman will

ignite the imagination with stories filled
with enchantment and fantasy, whilst
Spirou et Fantasio - Hors série by André
Franquin will bring back the memaories of
good old beloved heroes among us who
refuse to grow up and grow old.

The works included in this project span
from THE period of time before World War
Two until 2012, and are by authors from
France, the UK, Belgium and Italy.

Regardless of the original epoch or
language they were written in, they all
have one thing in common - they speak
the universal language of imagination
and picture which is comprehensible

in all the decades and meridians,
conveying messages that both surmount
the barriers of time and their places of
creation.

www.darkwood.co.rs

101



GEOPOETIKA
PUBLISHING

COMPANY

BELGRADE

The Identity Search
Project
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The Identity Search Project consists of
high quality modern European litera-
ture books mostly written in lesser used
languages. There are six novels and one
book of short stories originally written

in Norwegian, Bulgarian, Portuguese,
Slovenian, Spanish and French. All books
are based on the lost or found identities
of an individual, a group, a nation or all of
humankind.

Books:

The Palaveevi Sisters, Alek Popov;

Dark Matter, Mojca Kumerdej;

The Kokoschka's Doll, Afonso Kruz;

The Return, Dulce Maria Cardoso;

Here, Said Bahi, Sylvain Prudhomme;

Days in the History of Silence, Maret Linstrom;
The Reason of Evil, Rafael Argullol.

www.geopoetika.com
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ODISEJA

PUBLISHING

COMPANY

BELGRADE
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Awarded European Children’s

and YA Authors

Odiseja will translate, publish and
promote ten proposed children’s books
written by ten awarded authors from
seven EU countries.

Proposed novels were written by
outstanding, awarded authors:

from already classic ones such as
Italian Bianca Pitzorno and Czech
Pavel Srout (both shortlisted for Hans
Andersen Medal), to younger writers
hastily completing their prestigious
awards collections, such as Carnegie
Medal winner Sally Gardner and Marcus
Sedgwick; from worldwide famous
bestselling English Jacqueline Wilson,
who won all of the major awards for
children’s literature, to young Hungarian
Istvan Lakatos who has yet to cross
national borders; from one of the most
popular writer of YA fiction, Malcolm
Rose, to three mega-stars awarded for
both their adults fiction and children’s
literature, such as French Daniel
Pennac, Norwegian Jo Nesbg and Irish
Roddy Doyle. This selection makes
arepresentative sample of the best
children’s and YA literature available in
the EU at this moment.

Books:

La bambinaia frances (The French
Governess); Bianca Pitzorno;

The Worry Website, Jacqueline Wilson;
LichoZrouti, Pavel Srut;

A Greyhound of a Girl, Roddy Doyle;
Kamo. L'agence Babel, Daniel Pennac;

I Corriander, Sally Gardner;

Doktor Proktors Prompepulver

(Doctor Proctor’s Fart Powder), Jo Nesbg;
Midwinterblood, Marcus Sedgwick;
Framed! (Traces series), Istvan Lakatos;
Dobozvdros (Boxville), Malcolm Rose.

www.odiseja.co.rs
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SEZAM BOOK
PUBLISHING
COMPANY
BELGRADE

Many stories
of history
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With this year’s project, Many stories

of history, Sezam Book would like to
continue the new subject category of
our publishing program - on European
contemporary literature - that began last
year with a project for EACEA - Read in
European.

For this year’s project, Sezam Book was
inspired by a quote by Pavol Rankoy,
about the motivations for writing his
book that is included in our project:

“I have the feeling that the little stories,
the stories of real people, are closer to
reality and truth than the big historical
events. History is overburdened with
ideology, patriotism and suchlike, while
the stories - the oral histories - of
ordinary people are closer to reality and
truth.”

Not all of the seven books discuss the
theme of historical events and how
ordinary people face them, survive and
recuperate, but all of them do show us
the different possibilities of coping with
areality that is sometimes too cruel and
too strange to be understood.

In this way, all of them are the
messengers of humanity, reminders of
the importance of the universal human
values. It is a message, we would like to
direct towards our readers and in doing
so introduce a bridge for ideas and
interpretations between cultures.

For the implementation of this project,
Sezam Book intends to cooperate with
foreign cultural centers and city libraries
for the book promotions and opening
book readings, but also with the Faculty
of Philology and Philosophy, inviting both
students and scholars to participate in
the lectures and promotional activities.

Sezam Book also intends to invite Gyorgy
Spird for the first public reading of his
books, and Pavol Rankov as a special
guest during the Belgrade Book Fair in
October 2015. In order to enhance the
accessibility to translated works and our
project, we included the e-books in our
publishing program for the first time.

All of Sezam Book's promotional
activities related to the project will be
visible on the web site and on You tube.
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CENTRE FOR

THE
PROMOTION OF
SCIENCE
BELGRADE

European Digital Art
and Science Network

European Digital Art and Science
Network is a project funded by the
Creative Europe programme of the
European Commission. The coordinator
of the project is Ars Electronica from Linz,
and apart from Centre for Promotion of
Science from Belgrade, partners are also
the Science Gallery from Dublin,

GV Art from London, LABoral from Gijon,
Ethiopia from Zaragoza, Kapelica Gallery
from Ljubljana and DIG Gallery from
Kosice.

The fundamental objective is to couple
contemporary scientific discoveries with
current practices in the domain of digital
art- interactive art, digital music and
sound, digital design, digital architectural
installations, computer animations,

film, photography, visual effects, digital
communities and social networks, hybrid
art, performances and choreographies.

This project includes two rounds of public
invitations for artists from across Europe,
who can apply and register to participate
in different stages of the project.

Two first prize winners win one-month
residencies and mentorship by scientists
at European Southern Observatory
located in the mountains of Chile,

South America and it represents one of
the most significant astronomy centres in
the world.

Projects are being realised within
FutureLab laboratory of Ars Electronica
before premiered at Ars Electronica
Festival at Linz, at the beginning of
September, 2015.

All other registered artists and their
applications and ideas enter the
selection round at national i.e. partner
level. Concurrently, after presenting two
winning works and the partners’
selection of projects to be independently
realised, the schedule of the travelling
programme, artists’ visits and other
partners’ projects are to be devised.

In Serbia, two national projects will be
realised and premiered at the exhibition
in March 2016, featuring four partner
projects.

An identical cycle is reiterated, starting
from December, 2015, offering the
opportunity to actuate the mentorship
residence at CERN, Switzerland,
specialized in research and experiments
in the domain of elementary particles.

www.cpn.rs
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MIKSER

BELGRADE

Balkan Design Network
(BDN)

Balkan Design Network (BDN) is an
innovative platform stimulating and
supporting production and presentation
of Balkan design in the region and
internationally, aiming to show
advantages and contribution of high
quality design to social development,

to underscore benefits of application of
such design in local entrepreneurship
and promote design to broader public.

Three main organisers: Croatian

Design Society (Croatia), Public Room
(Macedonia), Mikser Organisation
(Serbia) united their expertise and
experience with local and international
designers, institutions and design
organisations so as to set new joint
venture into motion in the field of Balkan
design development and its positioning
on the European level.

The project links three creative
organisations and serves as a specific
case study for the development of a
greater and broader BDN network which
will include more countries, companies,
creative and cultural workers and public,
and as such create design and business
data base of Balkan creative scene.

The two-year project consists of the
regional competition of young designers,
international travelling exhibitions,
concomitant educational events,
numerous workshops at the residence
and practical trainings in cooperation
with leading regional producers of design
products, as well as networking and
promotional activities. Creating data
base of designers and product resources,
research in the design sector, formulation
of regional design strategy will be
accountable for the sustainability of the
project, promoting Balkan design in all
the aspects of the discipline.

Education on additional value of the
design directed towards a broader
spectre of target groups, ranging from
designer community, small and medium
enterprises, and civil servants to broader
public presents the challenge of the
project and special engagement.

Via multidisciplinary activities indicating
the importance of the design in the
culture of the region, also the impact

of design on innovativeness and
competitiveness in small and medium
enterprises, project offers innovative
solutions, both for products and services
and society and public sector.
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Project is dedicated to young designers
offering the opportunity for additional
education and individual career
development, regional companies
assisting in better response to the merger
of market trends by designing products
originally and to broader public ensuring
the access to new European trends in the
field of modern design.

www.house.mikser.rs
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YUGOSLAV

HISTORY

BELGRADE

MUSEUM

Heroes
we love

Heroes we love is a multidisciplinary
project dealing with perennially
controversial topic of socialist heritage of
European art of 20th century and gathers
NGO’s and institutions from Central and
Southeast Europe (Bulgaria, Poland,
Albania, Slovenia, Croatia, Bosnia and
Herzegovina). The leading partner of the
project is the Art Gallery Maribor.

The project aims at connecting
contemporary art practice with the
research of the social art phenomenon
in its cultural, socio-ideological and
political context starting from the
foundation of socialist countries of
Eastern Europe up to the present
moment, and at acquainting new public
with the topics it comprises.

The objective is to draft the development
of socialist art, varied art forms and
visual manifestations, to map relevant
works and artists, presenting different
case studies and linking them to the
contemporary art trends. The project will
initiate the dialogue on the background
of socialist art in Eastern Europe,
different practices and differences in
relation to the geopolitical framework of
the development of practices.

It will focus on questioning the role of
socialist art in the period of economic
transition and social transformations, as
well as identifying potentials of socialist
art in the context of the present and the
future.

Heroes we love are divided into four
topics: politics, aesthetics and art during
socialism, socialist monuments and
modernism, heroic art and social realism,
post-socialism and nostalgia.

Project will ensure theoretical framework,
map specific works, art forms and artists,
and discuss conditions in which they
were created.

Conferences, lectures and panel
discussions will be held concurrently with
the series of art interventions in public
areas as well as workshops following

the project segments so as to bring
contemporary art practice and public
closer to the topics.

Final results will be travelling exhibition
and concomitant publication comprising
gathered material and knowledge
acquired during the project, aiming at
launching a public debate on linkage

of socialist art heritage and current
international trends.

International conference proposed by
the Museum of Yugoslav Art will deal with
the phenomenon of nostalgia through
different political and cultural contexts
in various European countries. Yugo-
nostalgic and Tito-nostalgic culture
related to the celebration of Youth Day
will have a special place.

Encompassing perspectives and
experiences from different countries,
the conference goal is to lay the
groundwork for mapping and research

of the forms and visual manifestations
of nostalgia. The conference will gather
custodians, theoreticians, researchers
and artists who will have the opportunity
to share experience and knowledge and
jointly set the basis for the exhibition.
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MUSEUM
OF APPLIED

NATIONAL MUSEUM BELGRADE
- THE JOINT PARTNER OF MAA

Ceramics
and it’s dimensions
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Project Ceramics and its dimensions is
multidisciplinary and complex European
project dealing with social, technological
and artistic aspects of ceramics and
porcelain. The project consists of 10
modules whose pillars are different
European institutions (museums,
universities etc.). It began in 2014,

and will have been finished by 2018.

The objective is to bridge European
cultural institutions, industry, science and
technology in the field of ceramics and
porcelain.

Two manifestations are envisaged to be
held in Belgrade: Symposium Ceramics
between changes and challenges-
between the past and the present since
Baroque till today from 20th to 23rd May
2015 at Fresco Gallery, and travelling
exhibition European cultural style in
ceramics - from Baroque till today from
19th May (grand opening) to 30th June
2015.

The Symposium Ceramics between
changes and challenges- between the
past and the present since Baroque till
today represents one of the first modules
among many of the aforementioned
perennial project. The bearer of the
module is Museum of Applied Art,
Belgrade, and the chief European
implementing partners are Porzellanikon,
Selb and International Ceramics Museum,
Faenza. National Museum in Belgrade is
also taking part in the project.

The structure of model one consists of
actuating symposium on ceramics as
significant segment of European cultural
heritage aiming to perceive different
dimension of ceramics in the field of art,
design, technological inventions and its
role in various cultural, historical and

social segments.
»
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The programme of the symposium

will connect and gather world and
regional experts who will deliver their
experiences, scientific accomplishments
and proposalsin the field of ceramics
production, history, culture, technology,
architecture, design and advance
technologies. These presentations will lay
the groundwork for further advancement
in terms of science, technological
development, and usage of ceramics

and research of the role of ceramics

in numerous aspects of contemporary
society. This basis will be constantly

add up to and documented during the
project.

The exhibition of European cultural style
in ceramics- from Baroque till today is a
travelling exhibition which will be held in
Belgrade in 2015, and then in Tallinn in
2015, Faenza in 2015 and 2016, Valencia
in 2016, Stoke on Trent in 2016 and Selb
in 2016/2017.

The contents of the exhibition will include
art collection, multimedia strategy,
workshop and representative catalogues
from the funds of six European museums
of ceramics. The exhibition explores
ceramics tradition aiming to incite
acquainting with the present state of
ceramics production that spans from the
production for everyday use all the way
to the grand artistic and biotechnological
possibilities of modern ceramics.

The partners will be encouraged to share
knowledge and rich ceramics history
reinforcing the role of European ceramics
in the future challenges. This exhibition
carries a strong message that will capture
attention of a broader international
audience and it focuses on the attitude
of people toward ceramics from the
different perspective: historical, artistic
and educational strategy as well as virtual
access to the collections and heritage.

The bearer of the project is National
museum Porzellanikon from Selb with the
partners: International Ceramics museum
(Museo Internazionale delle Ceramiche),
Faenza; National Ceramics Museum,
Valencia (Museo Nacional de Ceramicay
Artes Suntuarias, Valencia); The Pottery
Museum and Art Gallery, Stoke on Trent;
Aalto University School of Art and Design,
Helsinki; Macromedia University Cologne
/ Munich; University of Ulster, Belfast;
Technical University, Riga (Rigas Tehniska
Universitate); Kunsthochschule Berlin-
WeiBensee, Hochschule fir Gestaltung,
Berlin; National Museum of Slovenia,
Ljubljana; Stafford Staffordshire
University, Stoke-on-Trent; Design

& Crafts Council of Ireland, Kilkenny;
Uméleckopriimyslové museum v

Praze, Prague; Eesti Tarbekunsti-ja
Disainimimuuseum, Tallinn; Museum of
Applied Art, Belgrade; National Museum
in Belgrade as annexed partner to MAA
(Museum of Applied Art).

WWW.mpu.rs
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STATION

SERVICE FOR

CONTEMPORARY

DANCE

BELGRADE

Departures
and
Arrivals

[DNA] Departures and Arrivals is an
international project supported from the
funds of the programme Creative Europe
in which Station - Service for contem-
porary dance takes part as one of the
thirteen partners from eleven countries.

The project was initiated by a famous
dance school from Brussels, PA.R.T.S.
(The Performing Arts Research and
Training Studios), founded in 1995 by
joint efforts of Dance Company Rosas
and National Opera of Belgium De Munt /
La Monnaie.

The director of the studio is the
choreographer Anne Teresa De
Keersmaeker.

DNA has tree objectives: greater
number of young dancers and
choreographers is granted access to
existing PARTS education programmes
via organising presentations, auditions
and scholarships; it establishes new
international, two-year educational
research programme devoted to young
dancers and choreographers that

have finished their formal education;
supports young, recently graduated,
choreographers to enter the world

of professionals through residential
programmes, co-productions of their
first works and presentations.

Within this four-year project, Station
will coproduce four works of young
choreographers form Serbia that
graduated from University after 2008
and who are less than 36 years old.

The project is a part of broader intentions
of Station to fight actively against brain
drain and departures of young artists
from the domestic scene of performing
arts. Thus, the focus is on the artists
that have recently graduated from

or are still studying choreography at
prestigious schools of higher education
in Germany (Berlin, Cologne, Giessen
etc.). We consider that support after
graduation and opportunities to work in
Serbia significantly influence the future
professional context of these artists.

We want their professional context to be
in Serbia not abroad.
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During the first year of the project,
Station will actuate a new play,

the Return of Zombies Episode 3,

by Dragana Bulut, choreographer and
performer, who graduated from Academy
of Arts (Akademie der Kiinste) in Berlin
with Master’s degree in solo dancing in
2012. Author’s residence in Belgrade
(October- November 2014) and further
promotion of her work within DNA
organisation will be supported by this
project.

In 2016, Station will organise and
accommodate audition for local dancers
and choreographers as a part of the

new participants’ enrollment in PA.R.T.S.
educational programmes.

At the beginning of 2016, a shortlist of
eight young dancers and choreographers
from different parts of Europe will have
intensive two-year support within DNA.
This group will have their works
performed around the Europe,

their new works coproduced; residence,
technical support and artistic supervision
additionally organized.With this project,
Station additionally buttresses the
development processes of domestic
dancing scene through activating the
potentials of young artists,

active inclusion in international scene
and ensuring long-term partnership

with relevant schools, institutions and
festivals throughout Europe.

Partners of Station are, apart from
PART.S., Al Kantara Associacao from
Portugal, CDC Toulouse / Midi-Pyrenees
from France, Hebbel - Theater Berlin
Gesellschaft MBH from Germany, Hellenic
Festival SA from Greece, Kunscentrum
Vooruit VZW from Belgium, Latvijas Jauna
Teatra Instituts from Latvia, PACT Zollw-
erein Choreographisches Zentrum NRW
Betriebs GMBH from Germany, Stitching
moderne dans en Beweging from the
Netherlands, MDT from Sweden, TRAFO
from Hungary and Zodiak from Finland.

www.dancestation.org/stanica
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BALKAN
STUDIES
“ SASA ———
BELGRADE

Community as opportunity
(CO:0P)

Project Community as opportunity
conjoins 17 archival and academic
institutions that safe-guard and study
cultural and historical heritage in 12
European countries.

Its primary objective is to strengthen
the ties between these institutions
and their immediate communities and
thus contribute to the development
of cultural and historical awareness
within national as well as international,
European frameworks. A great number
of consortium members- partners at
the project- have well-founded and
long-term co-operations within the
association ICARUS (International
Centre for Archival Research) and
project ENArC (European Network on
Archival Cooperation 2010-2015).
This cooperation proves to be ideal
prerequisite for successful and
sustainable implementation of

its results.

Although cultural institutions safe-
guard common European historical roots
and narratives that span up to date,

its activities are only partially reaching
the broader public i.e. an individual and
communities as actual creators of history.
Thus, they should be encouraged and
enabled to research their own history.
They are invited to actively participate in
creative research of their own history via
activities designed to accelerate the pace
of opening archival material to the public.
Hence, key ideas of the project
Community as Opportunity are building
bridges between archival institutions and
their communities, bringing the public
and professionals closer by using mutual
educational potentials, as well as create
common awareness at international

level - in a nutshell: bringing history
protagonists and history keepers closer
together.

»
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The close cooperation between
archival institutions and universities
within the project Community as
Opportunity will result in the education
of users and future professionals, i.e.
professionalisation of the wider public
circles through interaction. In that
sense, active incentive to team work
should fully free the social potential for
creating European cultural and historical
awareness and shape the future of our
common culture.

Historical sources have tremendous
significance not solely for historiography.
They are important tools for constructing
collective cultural memory and thus,
national identities across Europe.

By establishing a sustainable and permanent

institutional network, within the project
Community as Opportunity, unifying the
audience’s and expert’s capacities, and by
active inclusion of broader population and
building awareness on common history,
marginalized historical contents and
witnesses can enter into the public focus -

e.g. through exhibition of private collections-

accessing the opportunity to present their
own perception of historical events.

Finally, with the assistance of creative
media, the connection between

archival institutions and citizens will

be established. This will contribute to
the development of innovative and
inspirational approaches in research and
treatment of archival material disclosing
new views on shared history and future.

Partners:

Hessen State Archives Marburg
(coordinator); International Centre for
Archival Research (ICARUS), Vienna;
National Archives of Hungary, Budapest;
Budapest City Archives; National Archives
of Czech Republic, Prague; National
Archives of Croatia, Zagreb; Swedish
National Archives, Stockholm; Finnish
National Archives, Helsinki; National
Archives of Estonia, Tallinn; General
Directorate of Bavarian National Archives,
Munich; Archives of the Diocese of St.
Pélten, Sankt Pelten; Ecclesiastical
Historical Archives of Biscay, Bilbao;
Complutense University, Madrid;
University Federico I, Naples; University
of Graz; University of Cologne; Institute
for Balkan Studies of the Serbian
Academy of Sciences and Arts, Belgrade.

www.balkaninstitut.com
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FACULTY OF
MANAGEMENT
SREMSKI

KARLOVCI
AND
KULTURANQOVA
—— NOVI SAD

ViSeT
Project

The general goal of the project ViSeT is
to promote the use of advance digital
technologies in various artistic forms
and different cultural circumstances,
demonstrate numerous social, economic,
trade and cultural advantages of these
technologies for the arts.

This project promotes the use of

virtual scenographies including the

use of interactive technologies, virtual
and augmented reality and remote-
controlled applications in performing
arts. This goal is accomplished by
creating a network of cultural operators
capable of using new technologies for
performing arts (‘providers’), linked in an
online community with stakeholders such
as organizers of festivals and theaters
(‘users’).

www.famns.edu.rs
www.kulturanova.org
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MUSEUM OF
CONTEMPORARY
ART VOJVODINA

NOVI SAD

Performing
the Museum

The project Performing the Museum is
constituted on initial resources of the
institutions cooperating on this project
and different practices, some based on
tradition and already established working
methods, others searching for different
methodology that result in experimental
practices.

Museums participating in this project

aim at re-evaluating and excogitating
their resources: archives, collections and
methods of work, so as to develop their
potentials by creating knowledge and
connecting with different types of audi-
ences. Traditional roles of contemporary
museums are being changed. Its most sig-
nificant activities are not simply to store,
study and exhibit the work of arts, but also
to actively include museum audience.

Thus, project will develop a combination
of exhibitions and educational
programmes based on participative
approach intended for both the audience
and the staff. Creation of knowledge,
based on non-hegemonic, emancipating
principle is one of the strategic
commitments of all the participating
museums. Museums/partners connected
through this project represent

different histories as well as different
contemporary realities. Three museums
share a part of their political history but
on very different localities.

Museum of Contemporary art Zagreb
(MCA) is founded in 1954. During 1960s
and 1970s, it was considered to be one
of the most progressive institutions in
this part of Europe and the birthplace of
European and international neo-avant-
garde movement New Tendencies.
Today, its 60 years long history can

be read in the permanent exhibition
displayed in the new building.

Koroshka gallery of visual artsis a
regional museum of modern and
contemporary art based in the northern
part of Slovenia, with strong tradition

in organizing international exhibitions
of socially engaged art in 1960’s and
1970’s, establishing its identity through
critical assessment of past practices
within the present state of play.

The Museum of Contemporary Arts of
Vojvodina in Novi Sad was founded in
1966. The Museum of Contempaorary

Arts Vojvodina in Novi Sad carries out
various activities in different areas of
contemporary arts, overtaking the role

of regional leader in this field, with
prominent spot in current developments
and movements in contemporary art in the
region, as well as international cooperation
and exchange. The Foundation of Antoni
Tapies was founded in 1984 by Antoni
Tapies for to promote the study and
knowledge of modern and contemporary
arts. The Foundation takes a pluralistic,
interdisciplinary approach and its objective
is establishing collaborative projects

with experts from different fields so as to
contribute to a better comprehension of
contemporary art and culture.

What all partners have in common is

rich past documented in artistic archives
and museum archives, as well as their
methodology and initiative to rethink

the resources, in order to discover new
approaches and methods of work.

Partners:

Museum of Contemporary Arts, Zagreb
(project leader); Museum of Contemporary
Art Vojvodina, Novi Sad; Koroshka Gallery
of Visual Arts, Slovenj Gradec; Foundation
Antoni Tapies, Barcelona.

WWW.msuv.org
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B92 ——
BELGRADE

Corners

Corners is a platform for artists and
audience designed and led by cultural
organisations at the angles of Europe.

Corners offer opportunity to artists and
researchers to produce multidisciplinary
contemporary artistic and cultural
cooperative projects. The objective is

to enable exchange that surmounts
geographical, political and economic
limitations. Since 2011, over fifty artists
and researchers (the number is growing)
have met via this project, and over thirthy
organisations and institutions became
partners and cooperators.

FUND

Together with new artists and
researchers who joined the project,

they will continue to explore the outskirts
of Europe and launch artistic boundary-
crossing projects in order to carry
experience them from one corner of
Europe to another.

Cooperation will be achieved in
different places across Europe, where
artists and their audience will gather at
unusual places and public venues, using
partner cities as their stages: Umea and
Stockholm (Sweden), Belgrade (Serbia),
Zagreb and Rijeka (Croatia), Donostia and
San Sebastian (Spain), Belfast (Northern
Ireland, the UK), Middlesborough and
Northumberland (England, the UK) and
Prizren (Kosovo).

The support of the programme Creative
Europe gives us the opportunity to carry
on with building more dynamic and
versatile project. We will continue to
connect artists, discover new regions,
meet and win over new audiences for
cooperative projects. In the following
three years, starting from 1st September
2014, 11 partners will work together:
Intercult (Sweden), Pogon and Drugo
more (Croatia), Exodos (Slovenia), Arts
Council Northern Ireland and ISIS Arts
(the United Kingdom), City Culture
Institute / Gdansk (Poland), Donostia /
San Sebastian (Baskia / Spain), Cultural
Center REX (Serbia), Teatro Pubblico
Pugliese (ltaly), and DokuFest (Kosovo).
The first gathering of the partners

was held in Zagreb on 15th and 16th
September 2014.

The project is entering a new phase-from
‘research and development’ into ‘cultural
action’.

www.cornersofeurope.org
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ILIJA M.

KOLARAC
ENDOWMENT

BELGRADE

Take over

The project Take Over was launched

to assist participating organisations in
redefining their programmes and orient
them toward younger generations during
two-year period of education, exchange
and other activities.

Thus, each institution will attempt

to perceive its existing contents and
adopt proposals by newly-formed

‘youth councils’ whose task will be to
give recommendations for programmes
aimed at their age-mates. In line with the
current programme policy the focus will
be on renewing classical music audience.

Project proposes an innovative model of
supply and demand development based
on acknowledging the young audience
representatives’ opinion. During the
project, representatives of institutions
and ‘youth councils’ will be trained and
consequently adopt European experience
and know how in this field (focusing

on the UK and Finnish experiences),
improving communication with young
audience. Moreover, members of ‘youth
councils” will have a chance to get
acquainted with European markets and
bring the best tendencies and practices
to their country.

Finally, each of the partner institutions
will organise multiple-day events based
(Kolarac Take Over) on acquired know-
how during the two-year research
process.

The activities will include: study visits,
workshops, research and opinion polls,
European seminar, series of ‘youth
council’ sessions, mentorship, Take Over
events, external appraisals, final seminar
and establishing online promotion and
knowledge exchange platform.

Promoting inclusive approach in the
field of contemporary performing arts
in Europe will strongly influence local
communities. In addition, this process
should spur institutions to observe

and redefine existing programmes
taking into consideration audience’s
recommendations. Individual results
will be visible in terms of future leaders’
advance trainings intended to expand
their knowledge in line with cutting edge
trends of European cultural market.

Objectives: promotion of inclusive
approach for the youth who will
influence the redefinition of institutions
programmes using acquired skills and
knowledge; implementation of the
adopted via recommendations and
conclusions; practical organization
of Take Over events at the premises
of institutions; strengthening artistic
and cultural capacities consequently
contributing to the adjustment of
programme policy; supporting future
local leaders in culture.

’

The aforementioned approach yields
decision-makers well-acquainted with
their community and audience’s needs.

www.kolarac.rs
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DESIGN

Peaple are the key to design change in
a network society and to respond to the
growth of ‘flow space’, which is both
physical and digital. To go beyond
planning practices on the urban
territories, the partner cities are
enhancing unplanned activities within a

frame of thirteen shared values: empathy,

well-being, sustainability, intimacy and
conviviality, mobility and accessibility,

The State of the Art, which is enriched by
Experimentation Labs, Users experiences
and testing, Interaction and Exchange
workshops in order to assess and
implement sustainable results within the
European urban territories, is coupled to
master classes and a ‘work in progress’
exhibition. Through applied research

and co-creation, Human Cities Network
appears as a continuous human-driven

WEEK

imagination and leisure, aesthetics,

sensoriality, solidarity and respect.
Those values applied to everyone
follow an intergenerational equity.
We are here on a subjective territory
where ‘an alternative environment’ is
sought. By rejecting ‘specialties’ and

Human compartmentalised disciplines,

Cities this interdisciplinary and multicultural
European partnership brings together
designers, architects, urban planners,
researchers, sociologists, philosophers,
psychoanalysts, translators, artists,
historians and art historians, bloggers...

cultural programme questioning
the position and status of people in
relationship to their city and ever-
changing flow space(s).

www.belgradedesignweek.com
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Human Cities is shaped as a The focus of Human Cities Network
multidisciplinary European network (2014-2018) will be to analyse, test
composed of various profiles: universities, and implement the process of engaging
design centres and design weeks, ICT people in co-creating and challenging
platforms, service design and creative the City Scale and Flow Space in Europe
design consultancies. Led by Cité du Today.

Design de Saint-Etienne [FR], the partners
share their know-how in innovation with
people in the urban space using design as
a creative and sustainable tool.



RING

RING ——
BELGRADE

EUropean Traditions
in cultural hERitage and PErformances
(EU.T.ER.PE)

EU.T.ER.PE is a cultural project of
international level which can give
opportunities of integration and
cohesion, driving economic growth and
employment in Serbia, Italy, Greece and
Croatia. The main aim is to promote a
stronger and long - lasting cooperation
among cultural operators, museum’s
operators, artists, institutions, musical
instruments artisans and private sector,
encouraging common activities and
events which can present many kind of
artistic expression with a special focus
on traditional instruments, folk and
traditional music.

Prerogative of the project is to raise
awareness and spread the knowledge
over the popular traditions of each
partner countries. Through workshops,
seminars, training and performing arts
and in collaboration with museums,
school of music, businesses and artisans
manufacturers of musical instruments a
path to rediscover the cultural roots of
each region can be created.

With EU.T.ER.PE project we want to
establish a system of European territories
sharing their tradition starting from

the music, the traditional instruments
and constantly talking to each other

to achieve a coordinated international
network. The project will cover various
aspects related to traditional musical
instruments: the manufacturing with

the involvement of manufactures,

the training and education with the
participation of school of music and
public schools, the performances with
artists coming from whole Europe and
the preservation committed to museums.
EU.T.ER.PE. goes in the direction of
supporting and promoting the creative
and cultural sector as a flywheel for the
development of the territories.

Coordinator organization:
Association Adriatico Mediterraneo (ltaly)

Partners:

Association Ring Ring (Serbia);
Amadeo - art kabinet d.o.o. (Croatia);
Day After NGO (Greece).

WWW.ringring.rs
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FIRST FLOOR -
SMALL LECTURE HALL

10:00

Opening of Creative Europe Forum 2015
Mr. Ivan Tasovac,

Minister of Culture and Information

10:15-11:00

Priorities of the Creative Europe
Programme; Presentation of the
Creative Europe Desk Serbia;
Presentation of the publication on
successful projects,

Dimitrije Tadi¢ and Nina Mihaljinac

11:15-12:15

The Creative Europe Programme
application procedure,

Dragana Srec¢kov and Jovana Kanazir

12:15-12:30
Break

12:30-14:00

Presentation of success projects with
discussion - competition for literary
translations, session 1

Projects: Grail on Water (Clio), Many Stories from
History (Sezam Book), Translation of 8 works of
the ninth art into Serbian (Darkwood), Identities:
persistence in the quest for human values in
European literature (Heliks)

Moderator: Aleksandar Drakuli¢
(MC Most)

14:00-15:00
Break, refreshments

15:00 - 16:30

Presentation of success projects with
discussion - competition for European
cooperation projects, visual art projects

Projects: The European Network of Digital Arts and
Science (Centre for Science Promotion), Balkan
Design Network (Mikser), Human Cities (BDW),

The Heroes We Love (Museum of the History of
Yugoslavia)

Moderator: Anica Tucakov
(Anonymoussaid:)

17:00-18:00

Other sources of funding:
Presentation of Erste Bank funding
model, Andrea Brbakli¢, Sonja Konakov
Svircev

FIRST FLOOR -
THE “JOSIF PANCIC” HALL

12:30-14:00

Presentation of success projects with
discussion - competition for European
cooperation projects, audience
development

Projects: Take over (The llija M. Kolarac
Endowment), Corners (92)

Moderator: Dejan Ubovic¢
(Cultural Front, Belgrade)

14:00-15:00
Break, refreshments

15:00-17:30

Presentation of success projects with
discussion - competition for European
cooperation projects, cultural heritage
projects

Projects: Ceramics and their dimensions (Museum
of Applied Arts and the National Museum),
Community as Opportunity (Balkanology Institute
of SANU)

Moderator: Vuk Dautovi¢
(Faculty of Philosophy in Belgrade)

17:45-19:00

Presentation of the European Prize for
Contemporary Architecture

Serbian Architects’ Association
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FIRST FLOOR - CLASSROOM NEXT TO THE GROUND FLOOR -

SMALL LECTURE HALL

15:00-17:00

Accounting and legal consultations -
individual questions and answers,
Djurdja Janicijevi¢ and Milica Isailovic,
Ministry of Culture and Information

FIRST FLOOR -
THE SALON

15:00-17:00

PR consultations, project visibility -
individual questions and answers,
Ana Suboti¢ and Branislav Maricic,
Ministry of Culture and Information

17:30-18:30
Speed-date
(10 minutes with culture professionals)

Jasna Dimitrijevic¢ (the llija M. Kolarac Endowment),
Luka Kuli¢ (Creative Europe Desk Serbia - Antenna
Office, Branislava Stefanovi¢ (Faculty of Drama
Arts), Djurdijana Jovanovic¢ (Ministry of Culture),
Irena Risti¢ (Faculty of Drama Arts, Hop.la!),
Katarina Zivanovi¢ (free-lance)

MUSIC HALL

17:00

Exhibition opening and group tour,
the Art Space U10 - a good practice
example: emerging artists

17:30-18:30
Speed-date
(10 minutes with culture professionals)

Relja Bobi¢ (Nova iskra - the New Spark), Robert
Kozma (Group 484), Bojana Karajovic¢ (Belgrade
Drama Theatre, Drama Festival), Dimitrije Tadi¢
(Creative Europe Desk Serbia), Goran Tomka
(Faculty for Sports and Tourism), Vladimir Deki¢
(Ensemble “Kolo“)

GROUND FLOOR -
INNER YARD

17:30

Exhibition opening, presentation of
Street Gallery — a good practice example:
audience development

SECOND FLOOR -
CLASSROOMS 11 AND 16

17:30-18:30

Presentation of EU cultural centres:

The French Institute (classroom 11),
Instituto Cervantes (classroom 16)

LOBBY IN FRONT OF ROOM 11

18:30

Exhibition opening, the Novo Doba
Festival - a good practice example:
regional and European cooperation

THE BASEMENT -
THE GROL HALL

14:00-15:00

Fundraisingin culture -
individuals and companies
Natalija Simovic¢, Trag Foundation,
Belgrade

FOURTH FLOOR -
AREAS ABOVE THE OFFICES

14:00-15:30

Kolarac Art Lab - project presentations
- Operosa, Belgrade Baroque Academy,
March Production

THE BASEMENT -
THE RESTAURANT - SPACE FOR BREAK,
SMOKING ROOM

GROUND FLOOR -
SPACE FOR BRAKE, REFRESHMENTS

SECOND FLOOR -
TERRACE - LOUNGE
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FIRST FLOOR -
SMALL LECTURE HALL

10:00-11:00

Project scoring,

Presentation of the the Creative Europe
Desk Serbia’s Antenna Office,

Luka Kuli¢

11:15-12:15
Creative Europe Programme budgeting,
Marija Popovic

12:15-12:30
Break

12:30 - 14:00

Presentation of success projects with
discussion - competition for literary
translations, session 2

Projects: Awarded European authors of books for
children and youth (Odiseja), Quest for Identity
(Geopoetika), (In)tolerance - seven awarded
European authors (Dereta)

Moderator:
Milo$ Konstantinovié¢
(Serbian Translators’ Association)

14:00-15:00
Break, refreshments

15:00 - 16:30

Presentation of success projects with
discussion - competition for European
cooperation projects, performing arts
projects

Projects: Departures and Arrivals (Stanica), ViSeT
(Kulturanova and Faculty for Management)

Moderator:
Jelena Kajgo
(BITEF Dance Company)

17:00-18:00

Other sources of funding:

Presentation of co-financing competition
for projects supported by the Creative
Europe Programme, Tatjana Bojovi¢,
Ministry of Culture and Information

FIRST FLOOR -
THE “JOSIF PANCIC” HALL

12:30-14:00

Presentation of programmes Horizon
2020, Erasmus+ and Europe for Citizens
Sofija Duki¢, Erasmus+

Sonja Opaci¢, Europe for Citizens

Milica Golubovi¢ Tasevska, Horizon 2020

Moderator:

Ljiljana Rogac Mijatovic,

Institute of the Faculty of Drama Arts in
Belgrade

14:00-15:00
Break, refreshments

15:00-17:30

Presentation of success projects with
discussion - competition for European
cooperation projects, cultural heritage
projects

Projects: Taking the Museum (Museum of
Contemporary Art Vojvodina), EU.T.ER.PE (Ring Ring)

Moderator:
Jovan Ceki¢
(The University of Singidunum)

17:45-19:00

Presentation of the EU Prize for
Literature, promotion of Ugljesa
Sajtinac’s Quite Modest Gifts
“Arhipelag” publisher
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FIRST FLOOR - CLASSROOM NEXT TO
THE SMALL LECTURE HALL

15:00-17:00

Accounting and legal consultations -
individual questions and answers,
Djurdja Janicijevi¢ and Milica Isailovic,
Ministry of Culture and Information

FIRST FLOOR -
THE SALON

15:00-17:00

Psychological consultations: HR

and stress management - individual
questions and answers, Anja Zivkovi¢,
psychologist and psychotherapist

17:30-18:30
Speed-date
(10 minutes with culture professionals)

Natalija Simovic¢ (Trag Foundation), Aleksandra
Djordjevi¢ and Dejan Ubovi¢ (Cultural Front),

Ivana Zecevi¢ (Ministry of Culture and Information),
Nina Mihaljinac (Creative Europe Desk Serbia),
Vesna Danilovi¢ (Belgrade Cultural Centre),

Asja Radonji¢ and Danica Maksimovi¢ (Belgrade
Philharmonic Orchestra)

GROUND FLOOR -
MUSIC HALL

17:30-18:30
Speed-date
(10 minutes with culture professionals)

Radomir Lazovi¢ (Street Gallery), Maida Gruden
(Culture Centre of Students’ Town), Jelena Knezevi¢
(BITEF), Mara Prohaska (free lance custodian),
Marija Djorgovi¢ (Museum of the History of
Yugoslavia), Vojislav Panti¢ (Belgrade Jazz Festival)

ENTRANCE LOBBY

18:30
Cocktail and DJ Set
Ewox i Tamarinsky

SECOND FLOOR -
CLASSROOMS 11 AND 16

17:30-18:30

Presentation of EU cultural centres:
The British Council (classroom 11),
Austrian Cultural Forum (classroom 16)

THE BASEMENT -
THE GROL HALL

15:00-17:30

Debate: European cultural policies, new
projects and youth - “How to Develop
Programmes in Culture?”

Students of management and cultural policy from
the Faculty of Drama Arts, Point of Communication
(Tacka komunikacije), representatives of culture

institutions

Moderators:
Danica Boji¢ and Tamara Milovanovi¢

THE BASEMENT -
THE RESTAURANT - SPACE FOR BREAK,
SMOKING ROOM

GROUND FLOOR -
SPACE FOR BRAKE, REFRESHMENTS

SECOND FLOOR -
TERRACE - LOUNGE
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APPLICATION GEO-

“It is necessary to draw attention to
I I I E RA RY states and languages from the list
that are eligible to translate from,

then identify well all the competition
requirements before embarking on
I R ‘ N N S L ‘ ~ | I O N project proposal writing.”
150 S 151
[ ]
“The most important thing is to make a
DA R K_ good concept of the project and have a
coherent picture od what you mean to

achieve by it. The whole picture matters

and the way everything is inter-related.
WO O D s Also, hire experienced translators with rich
[l CVs.”
“No fear of paperwork.
Though the process can be H EL I KS o
challenging, it is not impossible and [ ]

can be successfully overcome.”

“The most important thing is to start a timely exploration
and project design, as well as to answer the question of
which books we want to publish and why.”



APPLICATION STATION:
TIPS - e
EUROPEAN  INSTITUTE FOR
COOPERATION BALKAN STUDIES:
P R 0 J E CT S Inematonal contact s posaible”
RING KULTURA-
RING: NOVA.

“The most important thing is to have a
good idea to pitch and elaborate on,
and then good and proven partners.”

“Think thrice before you embark on such a project,
plan carefully and explore all options of raising the
funds you lack (matching funds, co-financing).

Be open in communication with your partners
if there occurs a problem you cannot resolve on
your own.”



ABOUT THE

ILIJA M.

KOLARAC

ENDOWMENT

The Cultural Institution
of National Importance

A unique cultural project, defined by the
establishment of Kolarac Endowment,
is permanent lifelong education as the

only possibility of progress of the society.

Aiming to offer the additional knowledge
through educational and other
programmes as a supplement to formal
education, Kolarac is a cultural and
educational institution established in
1932, open for different generational
and educational profiles.

Multifunctional capacity premises
(Concert Hall, Music Gallery, Small
Lecture Hall, “Josif Panci¢ Hall*,

20 classrooms, Gallery and the other
exhibition and working places) Kolarac
offers possibilities for organisation of
different activities and programmes.
The Kolarac Endowment organises
programmes through the work of Music
Centre, Lecture Centre with a Gallery,
Foreign Language Centre and the
Bookshop “Aleksandar Belic¢".

The Music Centre promotes artistic music
and culture to the general public, young
and older lovers of classical music.

More than 250 concerts a year, of which
one third is organised by the Music
Centre are held in the Concert Hall...
During the year, concerts at Kolarac are
visited by more than 10,000 fans of
classical music.

Within the Lecture Centre, different
lecture activities are organised daily,

as well as presentations of 17 scientific
fields for general audience. The Foreign
Language Centre began working, as the
first foreign language school in Serbia,

in 1933. Only the English language was
taught at that time. The Gallery of Kolarac
Endowment Ltd. has organised more than
800 exhibitions.

It is less known that the paintings from
The First Yugoslav Art Exhibition in
Belgrade were purchased by the Fund of
The Endowment in 1904, and so began
the Yugoslav gallery activity, when the
Collection of The Yugoslav 20th Century
Paintings of the National Museum

was formed. The same Fund after the
establishment of Endowment, financed
publishing more than 200 scientific and
literary works. Nowadays, the Fund of the
Ilija M. Kolarac Endowment consists of
these works. Kolarac as an endowment
and an independent institution operating

its business with revenues generated
from its own activities.

The TAKE OVER Project and the
partnership participation of Kolarac
implies a two-year educational process,
exchange and the other activities within
our Institution which will redefine its
programmes with the orientation towards
the audience and cooperators of younger
generation. llija M. Kolarac Endowment
has recognized its own role owing

to the historical and the programme
consistency in the processes of
education, adopting and transferring new
knowledge within different generations
of scientists, researchers and artists.

Repositioning and redefinition of the
image of the Institution, adopting
contemporary practices and instruments
including the engagement of the Board
of Young people will open the space

for new audiences, new programmes,
visibility and competitiveness in the field
of production and organisation, new
educational contents, contemporary
creativity and lifelong learning.
Openness to new content and new
audiences, will provide Kolarac
development, duration and significance
in the broader cultural environment.

www.kolarac.rs
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DOBA

The alternative, auteur or non-aligned
comic book festival Novo Doba (New Era)
provides its guests and participants with
an intense program filled with various
events, exhibitions, workshops, concerts
and presentations. It also gives the
opportunity to engage in printed editions
exchange between selected authors,
publishers and productions from the
international alternative arts circle,
which gives them insight into vivid and
lively local scenes.

ABOUT

NOVO

FESTIVAL

New Era is fast becoming a year-

long festival, with its activities within

the newly-established supracultural
epicenter Matrijarsija, where its
coordination team operates from, and
where they organize workshops of
absolutely all imaginable skills, at all
times, even odd times. Matrijarsija has
been established in 2014 with the aim of
becoming a place for artists from various
fields of audio-visual arts to congregate
and it already has at its disposal suitable
capacities for housing and working.

These kinds of artist residences have
already been practiced in 2014 at the
initiatives of individual artists and
collectives. Such programs allow various
artists, theoreticians, curators and
other creatives to immerse themselves
in a space and context that may seem
outside their regular surroundings and
activities. It provides them ample time
to reflect, explore, produce and present,
as well as face them with presenting
their practices to other/different
communities, by meeting new people,
using new materials, and experiencing
life in a different location. The emphasis
is on a multi-layered cultural exchange
and the experience of other/different.
New Era Festival is part of a network of
similar festivals across Europe and it had
participated, presented itself and left
its mark in France, Italy, Sweden, Croatia,
Romania, Germany, Slovenia, Hungary
and Macedonia.

Visitors from the region and a wider
European context mingle with the
authors, authors mingle with the
organizers, guests with hosts, cats with
dogs. It is impossible to present all
guests, comic book authors, musicians,
experimentators, graphic artists,
distributors, discographers, bookshop
owners, comic book collectors, welders,
pushers, shovers, dancers, theoreticians
and essayists, activists and agitators,
volunteers, directors, circus performers,
media archeologists, silkscreen

printers, imrovisers, children from our
house, children from other houses,
projectionists, overseers, cameramen
and photographers, professionals and
amateurs, chefs and gourmets, actors
and on-lookers, ecologists, street artists,
mural painters, gusle players, DJs, VJs,
CJs, MCs, cassette tapes collectors,
tailors, writers and screenwriters, cyclists,
cavemen, people from the future,

the new era. The Newerists.

www.novodobafestival.net
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ABOUT

SPACE

Art Space U10 opened on 3 May 2012 as
an independent exhibition space.

The first exhibition titled 10+1 opened
the space to the Belgrade public with an
appeal to novel and quality contemporary
art. A self-organized team was put
together for this occasion consisting

of Isidora Krstic, lva Kuzmanovic, Lidija
Delic, Marija Sevic, Nina Ivanovic,

Sava Knezevic and Nemanja Nikolic who
is also the initiator of the project and
under whose curatorship the artists were
presented together with four more artists
at the opening of the space.

After the group exhibition, every member
of U10 furthermore produced a solo
show with which they were presented
primarily as artists, followed by the role
as members of artistic council.

The strong positive reaction and
feedback of the public together with the
artistic community demonstrated an
evident necessity to further pursue the
continuation of this initially short-term
project.

An all year open call was thus established,
inviting artists, curators and artistic
groups to send in their submissions,

with which U10 took on the role of
selector and broadened its activities and
participation in the scope of the local

art scene. The selection is also done by
invitation.

The fundamental point of the art space is
to promote young artists at the beginning
of their artistic careers who haven't

had the opportunity to be adequately
presented to the local public.

The presence of all forms of artistic
media so far created a vibrant and
dynamic program which allowed the
space to be transformed according to
each artists own facet of artistic practice.

Up to this date, forty solo and group
exhibitions have been carried out along
with other events such as public guiding,
workshops, debates and concerts.
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GALLERY

Reduction and disappearance of public
spaces are ever more often related to the
pace of contemporary city development.
Market-driven city development
constitutes a great threat to public
spaces, and to alternative cultural
activities at the same time.

Disappearance of public space, appear-
ance of pseudo-public spaces with limit-
ed access instead, happen parallelly with
the aggression of commercial culture and
emergence of cultural spectacle. Space
commodification and commercialisation
of everything can be felt the moment one
gets out in the street, so pavements are
narrowed for parking lots, squares are
turned into café gardens, and every
vertical space into an advertising area.

ABOUT

STREET

Spaces thus lose their identity,

get alienated, and actually they are
realistic and socially defined, whereas
independent creation thus gets pushed
to the margins, both metaphorically and
literally.

Street Gallery aspires to gather and
articulate the position of both cultural
and social margin. Situated in a formerly
dilapidated passage and surrounded

by many cultural elements, its purpose
exceeds a merely galleric or cultural
function. Its fundamental role is
exploring the possibility of existence for
such spaces and, on a larger scale - the

relations that affect urban development.

Since the establishment in 2012, we have
displayed more than 40 autonomous
and group exhibitions, bringing the
contemporary artistic creation home to
citizens. This process of dislocating arts
into a public space has brought a large
number of visitors to the Gallery, but,
perhaps more importantly, it enabled us
to share with the general audience the
issues we found important to discuss,
together with artists who proposed
them. So, the Gallery space has often
times been occupied by stories about
Roma displacement, life of homeless
people and asylum seekers, problems of
elderly citizens and politically motivated
murders. If the first year was marked

by engaged photography, the second
brought diversity of media, international
authors and artistic sensibilities.

In collaboration with the “Podmornica”
(“Submarine”) club, many concerts have
been organised together, and the initia-
tive to name the passage where the Gal-
lery is located Cavketov pasaZ (Cavke’s
passage) after a rock musician Goran
Cavajda, has been realised successfully.
During these two years, two collaboration
projects have been implemented with the
Museum of Modern Arts in Belgrade, with
Remont Gallery, Belgrade International
Architecture Week (BINA), several music
and film festivals have taken place, work-
shops for children, etc.

The Street Gallery was involved in the side
programme of the 55th October Salon.

As member of the Serbian Independent
Cultural Landscape, the Street Gallery
isin the same boat with many culture
organisations in Serbia, which are
struggling to improve their conditions for
work and artistic creation by innovation
of cultural contents and plain getting by
and survival in production maintenance.
And it is precisely public spaces that make
the most visible spot where infliuence
can be made to change social relations.
The presence of arts in the street gets the
population familiar with its own identity,
builds critical thinking and raises public
awareness. If artistic work includes
contextual layers that precipitated over
time in space, opening them to new
readings and new experiences, public

art this gets geared to the community

in form of intervention in the general
public sphere. On the other hand,
involving citizens with the issues of city
development, inter alia with the process
of revitalising abandoned public spaces,
would significantly contribute to the
quality of urban environment, and a large
contribution would be tangible in social,
cultural and economic sphere.

www.mikroart.rs
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THE

EUROPEAN

UNION

FOR

PRIZE

LITERATURE

The European Union Prize for Llterature
was established in 2009 by the European
Commission. The aim of this award is

to underscore creativity and richess of
diversity of the European contemporary
literature, as well as to foster
international book selling and interests
in publishing, purchasing and reading the
works of foreign authors.

The European Union Prize for Llterature
is intended for works of unaffirmed
authors. It is open for competition of
all countries involved with the Creative
Europe Programme.

Each year the respective national panels
of participatory states nominate their
authors, thus enabling all the countries
to be represented in a three-year period.
The first three-year cycle was finished in
the period between 2009 and 2011, and
the second cycle continues from 2012.
The Prize is funded from the Creative
Europe Programme funds (2014-2020),
and the award ceremony is organised
every year for the European Booksellers
Federation, European Writers Council
and Federation of European Publishers.
The Consortium of European Union

Prize for Llterature is responsible

for organising national panels of
participatory countries, as well as for
the annual ceremony award.

In 2014, thirteen authors from Albania,
Bulgaria, Czech Republic, Greece, Iceland,
Latvia, Lichtenstein, Malta, Montenegro,
the Netherlands, Serbia, Turkey and the
United Kingdom received the European
Union Prize for Llterature, and the award
ceremony was held on 18 September
2014 in Brussels.

The novel Quite Modest Gifts by UgljeSa
Sajtinac was awarded the European
Union Prize for Llterature.

Quite Modest Gifts is a remarkable
epistolary novel where two brothers
exchange emails testifying of their
American and Serbian, New York and
Banat everyday lives. At the same time,
the novel is about Banat and New

York, Serbian and American versions

of life, Quite Modest Gifts is a family
novel where through fatal temptations
of its protagonists, it deals with most
challenging social issues of our time.
Sajtinac wrote a moving and provocative
chronicle of our days, a book in the letters
of which the last decade of our lives is
compellingly vocal. We have not for long
had a novel with such power, energy and
authentic emotion speaking about first-
hand contempaorary experience.

For the novel Quite Modest Gifts,
published by Arhipelag in three
editions, Ugljesa Sajtinac, one of the
leading authors in newer generation

of contemporary Serbian literature,
author of the famous play Huddersfield,
was awarded the European Prize for
Literature in 2014, and before that also
the Vital Best Book Award in 2011 and
the “Bora Stankovi¢“ award for the book
of the year.

www.euprizeliterature.eu
www.arhipelag.rs
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THE

EUROPEAN

FOR

CONTEMPORARY

PRIZE

ARCHITECTURE

Architecture provides a significant
contribution to sustainable European
economy, as well as to European cultural
and social life, having a bearing on the
way people live, work and spend their
leisure time, as well as on the quality of
their lives, although the public awareness
of that is not enough raised.

The aim of the European Union Prize
for Contemporary Architecture - Mies
van der Rohe - is to highlight the new
good practice examples of architectural
creation in works not older than two
years, as well as to emphasise that
modern architecture is socially and
culturally rooted in European cities and
relevant for people’s everyday lives.

The Mies van der Rohe Prize was
established in 1987, after the agreement
between the European Commission

and the City of Barcelona. The Prize is
the highest acknowledgement in the
European architecture and is awarded
biennually, for projects finished within
the two-year period. Part of the Prize is
the monetary award of 60,000 euros.
The main goals of the Prize are
recognising and commending the
excellence in architecture and drawing
attention to the important contribution
of European experts in developing new
ideas and technologies, as well to that of
the clients who support them.

The previously awarded projects are:

Harpa - Reykjavik Concert Hall &
Conference Centre; Reykjavik, by Peer
Henning Larsen Architects / Teglgaard
Jeppesen, Osbjgrn Jacobsen;

Studio Olafur Eliasson / Olafur Eliasson;
Batteriid architects / Sigurdur Einarsson
Neues Museum, Berlin, by David
Chipperfield Architects / David
Chipperfield, in collaboration with Julian
Harrap

Norwegian National Opera & Ballet, Oslo,
by SN@HETTA / Kjetil Traedal Thorsen,
Tarald Lundevall, Craig Dykers
Netherlands Embassy Berlin, Berlin, by
OMA / Rem Koolhaas, Ellen van Loon

Kursaal Centre, San Sebastian, by Rafael
Moneo

Car Park and Terminus Hoenheim North,
Strasbourg, by Zaha Hadid Architects /
Zaha Hadid

Kunsthaus Bregenz, Bregenz by Peter
Zumthor

Bibliotheque nationale de France, Paris,
by Dominique Perrault

Stansted Airport, London, by Norman
Foster + Partners / Norman Foster
Banco Borges e Irmao, Vila do Conde, by
Alvaro Siza Vieira

The Emerging Architect Award consists
of 20,000 euros and is awarded to
architects with incipient career.

The 2015 Mies van der Rohe Prize
constitutes a novelty, as an added
architectural prize for young talents
(The Young Talent Architecture Prize

- YTAP) to recognise the best master
student projects in Europe.
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The awarded young talents commencing
their career will be able to establish
professional networks with the prize
winner and finalists of the Mies van der
Rohe Prize and with selected Emerging
Architect.

www.miesarch.com
WWW.U-a-s.rs



ABOUT

CREATIVE

EUROPE

- SERBIA

Creative Europe Desk Serbia is an
implementation body of the Creative
Europe programme, formed within the
Ministry of Culture and Information of the
Republic of Serbia. The task of the Desk
is to support cultural institutions and

civil society organizations in Serbia which
would like to participate in the Creative
Europe programme. Creative Europe Desk
Serbia implements the sub-programme
Culture, which is part of the Creative
Europe programme.

DESK

By signing the agreement on
participation in Creative Europe, each
country has committed to establish an
implementation body (of the Creative
Europe programme), which operates at
the national level. The Republic of Serbia
signed the agreement in Brussels on June
the 19th, 2014.

In order to increase the number of
participants from Serbia, Creative Europe
Desk Serbia will continuously organise
seminars and training programmes to
transfer knowledge related to the bidding
procedure and financial support; give
presentations of previously successful
projects of organizations from Serbia

as well as from the region and Europe;
organise conferences on important
issues of regional and international
cooperation (the state and potential

of the cultural system in Serbia,

existing national and European cultural
policy instruments which develop
international cooperation, European
cultural networks, modern concepts

of international cooperation, etc.), as
well as on topics in the field of cultural
policy and management related to the
priorities of Creative Europe (mobility

of professionals in the field of culture,
building audiences, creative industries
and modern business models, etc.);
organize training in cultural institutions
through direct work with employees; and
promote the importance of inter-sectoral
cooperation.

www.kreativhaevropa.rs

167



168

®opym KpeatueHa EBpona 2015:
YcnelwHe npnye

N3paBaun
MuHucTapcTBO kyntype n uHpopmumcama
Peny6nuke Cpbnje

Heck KpeaTtueHa EBpona Cpbuja

YpeaHuun
Oumutpnje Tagnh n HuHa MuxamuHal,

CapagHunLuM Ha NPOjeKTy
Hywa babosuh, MunaH bophesuh un
Tamapa MunosaHoBuh

Mpadunuko obnnkosamwe
®Owunun bojoBuh

JlekTypa
AHa Mupkosuh

MpeBog 1 nekTypa
JoBaH KoBayeBuh

LWrtamna
LTamnapuja Ctojkos, Hosu Cag

Tupax
500

beorpag, 2015. rognHa
www.kreativhaevropa.rs

Creative Europe Forum 2015:
Success stories

Publishers
Ministry of Culture and Information of
Republic of Serbia

Creative Europe Desk Serbia

Editors
Dimitrije Tadi¢ and Nina Mihaljinac

Project collaborators
Dunja Babovic¢, Milan Bordevi¢ and
Tamara Milovanovic

Design and layout
Filip Bojovi¢
Proof reading

Ana Mirkovié

Translation and proof reading
Jovan Kovacevic

Printed by
Stojkov Printing House, Novi Sad

Number of copies
500

Belgrade, 2015
www.kreativhaevropa.rs

OBaj npojekarT je prHaHCMpaH 3axBasbyjyhn
nogpwumn EBponcke Komucuije.

Mybnukaunja ogpa)xasBa NCKbYYNBO CTaBOBE
ayTopa, u Komucunja Hnje ogrosopHa 3a 6uno
KakBy ynoTpeby nHdopmauuja Koje oBa
nybnukaumja cagpxu.

TekcToBM y NybnvKaumju Koju npeacraBbajy
yCreLHe NpojeKkTe NPUKYNbeHN Cy 0
opraHu3auuja Ynju cy NpojekTn NogpxaHu
cpeacTBuma nporpama KpeatusHa EBpona.

Partner Foruma Kreativna Evropa 2015
je Erste Banka

VoL
Jieck KpeaTuBHa
EBpona Cpbuja

R Creative
Ml Europe

This project has been funded with support
from The European Commission.

This publication reflects the views only of the
authors, and the Commission cannot be held
responsible for any use which may be made of
the information contained therein.

169

The texts in the publication which present
the successful projects were collected from
organisations whose projects were funded by
the creative europe programme.

The Creative Europe Forum 2015 was realised
through the partnership with Erste Bank

= [ J
s+ ERSTESS
on
u nHpOpMMCamba A

Y PeryGnuke Cpbuje Bank
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